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“THe WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Mdlle Turolla.—M. Lassalle. 


MHIS EVENING (Sarcorpay), May 8, will be performed 

MEYERBEER’S Grand Opera, ‘“‘ L'AFRICAINE.” Selika, Mdlle Turolla (her 
first appearance in that character); Inez, Mdile Valleria; Nelusko, M. Lassalle ; 
Don Pedro, Signor Vidal; Grand Inquisitore, Signor Capponi; and Vasco di 
Gama, Signor Carpi. Conductor--Signor VraANest. On this occasion the doors 
will open at Half-past Seven, and the Opera will commence at Eight o'clock. 

Monpay next, May 10, Veapt's Opera, ‘IL TROVATORE.” Leonora, Mdlle 
Turolla; Azucena, Mdlle Pasqua; I! Conte di Luna, M. Lassalle; and Manrico, 
M. Engel. The Incidental Divertissement will be supported by Mdlle L. Reuters, 
Malle H. Reuters, and Mdlle E. Reuters, and the Corps de Ballet. 

TvESDAY next, May 11, M&YERBEER's Grand Opera, “ LE PROPHETE ” 
(by Special Desire). Fides, Mdme Scalchi; Bertha, Mdlle Valleria; Zaccharia, 
Signor Capponi; and Jean of Leyden, Signor Gayarré, 

TuuRSpAY next, May 13, Verpt’s Opera, ‘‘RIGOLETTO.” Gilda, Mdme 
Albani; Maddalena, Mdme Scalehi; Rigoletto, Signor Graziani; and Il Duca, 
Signor Gayarré, Conductor—Signor BrviGNaNt, 

First Appearance of Mdme Adelina Patti. 

SATURDAY next, May 15, Gounop's Opera, ‘‘ ROMEO E GIULIETTA.” Mdme 
Adelina Patti, Signor Nicolini. 

Production of ‘“‘ Mignon.” 

Monpay, May 17, AMBROISE THOMAS's Opera, ‘‘MIGNON.” Mdme Albani, 
Mame Sealchi, M. Vidal, M. Engel, 

TuESDAY, May 18, Rosstnt’s Opera, ‘‘IL BARBIERE DI SIVIGLIA.” Mdme 
Adelina Patti, Signor Nicolini. 

TuuRSDAY, May 20, MEYERBEFER's Grand Opera, ‘‘L'AFRICAINE.” Mdlle 
Turolla, Mdlle Valleria, M. Lassalle, Signor Carpi. 

Farpay, May 2t,°-Verpt’s Opera, ‘‘LA TRAVIATA.” Mdme Adelina Patti, 
Signor Nicolini, Signor Graziani. 

SATURDAY, May 22, BELLINtI’s Opera, ‘‘I PURITANI.” Mdme Albani, Signor 
Gayarré, Signor de Reszké. 

Monpay, May 24, Mozart's Opera, ‘DON GIOVANNI.” Mdme Adelina 
Patti, M. Gailhard, Signor Carpi. 

TurEspAy, May 25, AMBROISE THoMmaS's Opera, “‘ MIGNON.” Mdme Albani, 
Mdme Scalchi, M, Vidal, M. Engel. 

Tuurspay, May 27, MEYERBEEFR’s Opera, “‘DINORAH.” Mdme Adelina 
Patti, Mdme Scalchi, M. Lassalle, M. Engel. 

Doors open at Eight o'clock ; Opera commences at Half-past, 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 

Orchestra Stalls, £21 1s,; Side Boxes on the first tier, £3 3s.; Upper Boxes, 
poss ~ a Tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s,; Amphi- 

neatre, 2s. 6d. 





: THIS DAY. 
L% DON BALLAD CONCERTS. 





Na \" n a] > 

\ ORNING BALLAD CONCERT, at Sr James’s Hatt, 
This (SATURDAY) Morning, May 8, at Three o'clock. Artists: Miss Mary 
Davies and Miss Rose Trevor ; Mdme Antoinette Sterling and Miss Marian 
McKenzie; Mr Sims Reeves and Mr Edward Lloyd; Mr Alfred Moore and 
Mr Santley. Pianoforte—Mdme Frickenhaus. The London Vocal Union. The 
Programme will include the following popular Songs:—Spohr's celebrated Song, 
Rose softly blooming,” ‘One morning, O so early” (by A. 8. Gatty), and 
Twickenham Ferry,” Miss Mary Davies; a new Song (by Vincent), ‘‘ A Cluster 
of Roses,” ‘* Never again” by Cowen), and ‘‘ Darby and Joan,” Mdme Antoinette 
Sterling ; Recit. and Air, “ Pilgrim of Love” (by Bishop), and ‘ Good-bye, Sweet- 
heart” (by Hatton), Mr Sims Reeves ; ‘‘ Blue Alsatian Mountains.” “ Alice, where 
art thou ?” (by Ascher), and “The Soldier's Tear ” (by Lee), Mr Edward Lloyd; 
The Token’ (by Dibdin), ‘‘O live, or let me die’ (by Meyerbeer), and “The 
Deil’s awa wi’ the Exciseman,” Mr Santley. Mdme Frickenhaus will perform 
Rondo Oapriccioso,” Op. 14 (Mendelssohn), and “ La Chasse” (Heller). Con- 
ductors—Mr Sipney NaYLor and Mr Frep. WALKER. Stalls, 7s. 6d.; Reserved 
Area, 5s.; Tickets, 3s., 2s,, and ls., of Austin, St, James’s Hall; and at Boosey 
& Co,’s, 295, Regent Street. 
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\ ISS LILLIE ALBRECHT has the honour to announce that 
P her Annual Grand MATINEE MUSICALE will take place at 59, Lowndes 
quare, Belgravia (by kind permission and under Distinguished Patronage), 
on SATURDAY, June 5th, at Three o'clock, assisted by the following eminent 
Artiste: Mdmes Frances Brooke, Coyte-Turner, and Antoinetta Ubini; Signor 
‘allar and Signor Zoboli (of Her ajesty’s Theatre) ; Violin—M. Sainton ; 


OPERA AND CONCERT AGENCY 
: 221, REGENT STREET, LONDON, W. , 
N view of the growing diffusion of Music and of the equally 
rapid rise and development of Musical Societies throughout the country, the 
want of an Agency presided over by a practical Musician, who is capable of 
advising clients in the selection of suitable Artistes for particular réles in Operas, 
Oratorios, Cantatas, &c., is becoming more and more apparent, accordingly Mr 
Keppel has been induced to extend the Agency which he has for some time past 
carried on, and has opened an Office at the above address for the transaction of 
business, Mr Keppel’s long experience with the Italian Operas, Musical 
Festivals, &¢., places him in an exceptionally good position for judging and 
advising as to the capabilities of Vocalists, as well as for conducting negotiations 
for engagements alike with Eutrepreneurs and Concert-givers on the one hand, 
and with the Members of the Musical Profession on the other. He can also 
refer to the fact that he has successfully organized and superintended all 
arrangements in connection with the Concert Tours of Mr Vernon Rigby and of 
Madame Enriquez for the last four years, and those Artistes, together with Mr 
Barton McGuckin, Mr Redfern Hollins, Mr Ludwig, and others, have placed 
the entire management of their professional business in his hands, Mr Keppel 
is likewise prepared to arrange engagements for all the principal English and 
Foreign Artistes, both Vocal and Instrumental, as may be required, It only 
remains to add that all commissions with which Mr Keppel may be entrusted 
will receive his most careful attention. 


\ R VERNON RIGBY requests that all Communications 
li respecting ENGAGEMENTs be in future addressed to Mr KEPPEL, 221, 
Regent Street, W. 


\ R BARTON McGUCKIN requests that all Communica- 
tions respecting ENGAGEMENTS be in future addressed to Mr KEPPEL, 
21, Regent Street, W. 


) ADAME ENRIQUEZ requests that all Communications 
respecting ENGAGEMENTS be in future addressed to Mr Keppel. 221, 
Regent Street, W. 


ERR HUGO HEERMANN begs to announce that he 

will spend the month of Junyr in Lonpon. Letters respecting Engagements 
to be addressed to Mr KEPPEL, 221, Regent Street. 

OPERA AND CONCERT AGENCY—221, REGENT STREET, W. iS 
N R KEPPEL begs to announce to the MUSICAL PRO- 

FESSION, ENTREPRENEURS, and CONCERT-GIVERS, that, to meet 
the requirements of increased business, he has opened an Office at the above 
~— which all Communications should be forwarded. Office hours—11 to 
4 o'clock. 


‘THE IMPORTANT STOCK OF MUSIC PLATES AND COPYRIGHTS OF 
) ESSRS PUTTICK & SIMPSON will Sell by AUCTION 


at their House, 47, LEIcCesTER SQUARE, W.C., in May, the very extensive 

and highly important STOCK of ENGRAVED and STEREOTYPED MUSIO 
PLATES, together jwith the very valuable COPYRIGHTS belonging thereto, of 
Messrs METZLER & CHAPPELL, the well-kuown Publishers of Great Marlborough 
Catalogues will 























8r JameEs’s HALL, THURSDAY, May 13th, at Half-past a. Artists— 
Malle Fides Keller and Mr Santley, Miss Agnes Zimmermann, Messrs Straus, 
Zerbini, and Lasserre. Tickets, 10s.6d., 5s., and 1s, each, to be obtained of 
Messrs Chappell & Co., 50, New Bond Street; and of Mr Austin, St James’s Hall. 


M35 TWIST (Society of Arts Scholar, National Training 
School for Music) begs to announce that her FIRST PIANOFORTE 
RECITAL will take place at LANGHAM HALL, on WepDNEsDAY Next, at Three 
o'clock, Vocalists—Miss Cravino, Mr Frederic King. Conductor—Mr MARSHALL. 
Tickets, 5s. and 3s., to be had of Messrs Chappell & Co.; Langham Hall; and of 
Miss Twist, 45, Paulton’s Square, Chelsea. 


PME ARABELLA GODDARD will give a MATIN EE 

MUSICALE, at SrrInwAYy HALL, on WEDNESDAY Next, May 12th, at Three 
o'clock. Executants: Miss Rosamund Gillum, Miss Scott, Miss Kate Russ, Miss 
Matilda Young, Miss Virginia Gent (pupils of Mdme Arabella Goddard), and 
Mdme Arabella Goddard; Vocalist—Signor Isidor de Lara; Violoncello—M. 
Libott Conductor—Mr CHARLES Davison. Stalls (Reserved), 5s. ; Unreserved 











{ioloneello— err Daubert ; Pianoforte—Miss Lillie Albrecht. © Mr 
ere SLoper and Sir Juttus BrNepicr, Tickets, One Guinea each, may be 
ad of Mdme and Miss LtnLiz ALBRECHT, 38, Oakley Square, N.W. 








Seats, 2s.6d, Tickets of Messrs Chappell & Co., 50, New Bond Street ; Steinway 
Hall; and of Mdme ARABELLA GopDARD, 49, Finchley Road, N.W. 
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SATURDAY, MAY 8th, 1880. f 
Mou E PINART’S FIRS! MATINEE MUSICALE (Series 
ve of Three.) Oonductor—Herr SCHUBERTH 
MONDAY, MAY 10th, 1880. 
IRSf GRAND EVENING: CONCERT, in _ of St 
i ; ’ um erd’s Bu ri ix). 
mee 
TUESDAY, MAY 11th, 1880, 
N DLLE DE VOLUIS’ CONCERT. 
Conductor—Herr SCHUBERTH. 
WEDNESDAY, MAY, 12th, 1880. 
CHUBERT SOCIETY SOIREE MUSICALE. 





























Conductor—Herr SCHUBERTH. 
THURSDAY, MAY 13th, 1880. 
ve) Al 7 A 
N ISS FENN’S SOIREE MUSICALE. 
Conductor—Herr SCHUBERTH. 
FRIDAY, MAY 14th, 1880. 
i ISS WOOD’S MATINEE MUSICALE. 
Conductor. Herr SCHUBERTH. 
SATURDAY, MAY 15th, 1880. 
M DE LANOY’S SOIREE MUSICALE, 
e Conductor—Herr SCHUBERTH. 
MONDAY, MAY 17th, 1880, 
ECOND GRAND EVENING CONCERT, in aid of St 
Simon’s Church, Atheneum, Shepherd’s Bush (Series of Six). 
Conductor—Herr SCHUBERTH. 
ERR SCHUBERTH, having undertaken to arrange and 
conduct Forty-Six Concerts and Soirées between the 10th of May and the 
20th of July next, begs to announce that the only dates he has still open are :— 
May 18th, 21st, 25th, 28th, 3lst. 
JUNE 3rd, llth, 15th, 18th, 25th, 29th, 
JULY 6th, 13th, 15th, 16th, 19th, 
Address—244, Regent Street, W. 
\ ISS LILLIE ALBRECHT will play at Langham Hall, 
on Tuesday evening, May 25th, in BaLFe’s TRIO in A major, for piano- 
forte, violin, and violoncello (the Adagio ma non troppo, Scherzo con brio, and 
Allegro finale), and ‘‘ ERIN,” by Sir Jutius Benepict, for pianoforte alone,— 
38, Oakley Square, N.W. 





“THE VALIANT oki 


\ R J. BLOWFIELD will sing Mr Ktoss’s admired Song, 
“THE VALIANT KNIGHT,” at the Vestry Hall, St Pancras, on Monday, 
May 10th, and at several other concerts during the ensuing week. 
” 


“THE RETURN OF THE ARMY. } 
\ R J. H. PEARSON and Mr FREDERIC PENNA will 
sing this New Duet (just published) at Herr Oberthiir’s Grand Morning 
Concert at St James’s Hall on Ist June. 


\ R JOHN CROSS will sing “THE MESSAGE,” the 
Duet from OrrenBacn’s Lischen and Fritzchen, ‘‘?M AN ALSATIAN,” 
with Miss BERRINGTON ; with Miss BERRINGTON and Mr ARTHUR 
GRAHAME, RAnDEGGER’s popular Trio, ‘‘I NAVIGANTI” (“THE MARI- 
NERS’), and ‘ALICE, WHERE ART THOU?” at Wellington Hall (Miss 

Marion Berrington’s Concert), Islington, May 11. 
OF MUSIC. — 


ONDON CONSERVATOIRE 

Residental Branch, GRANVILLE PARK, BLACKHEATH, The fee of Fourteen 
Guineas includes tuition, board, and railway season ticket for twelve weeks from 
any date, Professors and Examiners:—Signori Tito Mattei, Castali, Monari- 
Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, Amand 
Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Cooper, F. Chatterton, 
T. Lawrence, J. Hutchins, T. E. Mann, and T. Harper. Director—Mr Lansdowne 
Cottell. Upwards of 200 Students are attending the various classes. Prospectuses. 
—O. Ray, Sec., 37, Abbey Road, N.W. 


DME ARABELLA GODDARD’S ACADEMY for LADY 
STUDENTS in PIANOFORTE MUSIC. For prospectuses, apply to the 
Secretary, Steinway Hall, Lower Seymour Street, W.; or to Mdme GopparD, 
49, Finchley Road, N.W., on Mondays, between two and five p.m. 
‘ 7 TO CONCERT-GIVERS, &c. 
EUMEYER HALL, Bloomsbury Mansion, Hart Street, 
L New Oxford Street, London, W.C.—This splendid and most centrally- 
situate new Hall (fitted with an excellent Neumeyer grand horizontal Pianoforte) 
is highly recommended for first-class Entertainments, Concerts, Recitals, 
Lectures, &c. Over 300 comfortable Seats provided. Terms on application. 
NOTICE. 
i RS OSGOOD, having made arrangements to reside 
permanently in London, can now accept ENGAGEMENTS, in Town and 
Country, for Oratorios, Concrts, Soirées, &c. Address—20, Lower SEYMOUR 
STREET, Portman Square; or N. VERT, Esq.. 52, New Bond Street. 
a TO CONCERT GIVERS. 
\ ISS BLANCHE NAVARRE, Mezzo-Soprano, is at liberty 
1 to accept ENGAGEMENTS for Concerts, Soirées, &c. Address—31 
BoscoBeL GARDENS, Blandford Square; or to Mr Stedman, 12, Berners Street, WwW. 


ORTSELE METRONOMES, for the Pocket, Watch-chain, 
or ne. arrant orrect. In silver-plated Oase, with i 
Ring. Price 2s,—LamBorn ocx, 23, Holles Street, Oxford Street, ‘eum v 





























NEW DUET. 
VHE RETURN OF THE ARMY. Duet for Tenor and 
Bass, Words by N. Gaprigt. Masic by FrepErio PERNA. Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
NEW SONG BY DR. SPARK. 
“ Y7OICES CALLING.” Song. Words by Russrrs, Gray. 
Music by WILLIAM SPARK. Price 4s. London: Duncan Davison & 
Co., 244, Regent Street, W. apie ; 
“A new song, entitled ‘ Voices Calling, eee by Messrs Duncan Davison 
& Oo., of Regent Street, London, is one of Dr Spark’s most effective and: pledsing 
solo compositions, It is written in E flat, and whilst both key and time remain 
unchanged, it affords ample scope for expression, and is fairly within the range of 
an ordinary voice, Perhaps the only exception is in an alternative note in the last 
verse, where, however, the singer who does not rise to A above the line has the 
option of taking the original D, The accompaniments are ably written, and the 
song should become popular,”—Leeds Mercury, 
Published This Day. : 
“MHE CHEERY MARINERS.” Song. Words and Music 
by H. O. Hitter. Price 3s. London: Duncaw Davison & Co., 244, 
Regent Street, W. 











Published This Day, 


“THE IRRESISTIBLE QUADRILLES.” 
J. LOWICK HARRISON, 


Price 4s, 
London; Duncan Davison & Oo., 244, Regent Street, W. 
Just Published, 


SCHOOL SONGS, 
IN TWO, THREE, AND FOUR PARTS, FOR EQUAL AND MIXED VOICES. 
Edited by ¥ 
FREDERIC N. LOHR, 

Professor of Singing, Plymouth High Schools, §c. 
In Numbers, 3d, and 4d, each. 
ForsyTH BROTHERS, 272a, Regent Circus, Oxford Street, London ; and Cross 
Street, South King Street, Manchester. 
“ON THE GOLDEN SANDS.” 


UST PUBLISHED. “ON THE GOLDEN SANDS.” 


Words by Mary Mark Lemon, Music by IstporeE DE Lara. Price 4s, 








“ On the golden sands, on the golden sands, 

When the sun set over the sea, 

And revealed the shore of the far off lands, 
I wandered there with thee, 

We heard the flow of the ceaseless waves, 
And watched their foam-touched crest, 

And our hearts were full of mystery, 
And sweet, unfathomed rest,” 


London: Duncan Davison & Oo., 244, Regent Street, W. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co.,, 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Celebrated Strings for 
oe, manufactured by him on a system invented by Mons. J. B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT's (of Philadelphia, U.S.) new Patent Improved 
Chin Rest ; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIROUS, PICCADILLY. 
Price Lists free on application, 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, xv SAXOPHONES, 


P. GOUMAS & Oo. 


(Late Burret, Crampon & Oo.), 
Established 1830, 
Nine Prize Medals have been awarded to Goumas & Oo. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Oonservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c, 
Manufactory at Mantes (Seine bd Oise), France, Paris: Passage du Grand 
erf, 18 et 20, 
LONDON: 5, MADDOX STREET, REGENT STREET, 
Price Lists sent free on application. 


“HER VOICE.” 
“ TJER VOICE.” Ianace Grssonz’s popular Song (poe 


by “A Soldier’s Daughter”), sung by Mdme Enriqusz, is publi 
price 4s,, by Duncan Davison & Oo,, 244, Regent Street, W. ee : 
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HER MAJESTY’S THEATRE. 

The prospectus for the season has at length been issued, and is 

calculated to give satisfaction to Mr Mapleson’s habitual patrons. 
The list of engagements is strong, including in each department the 
names of vocalists new to this country, besides those of others 
familiar and always welcome. Allowing precedence to the strangers 
-=we find among the ladies, Mdlle Emma Nevada, about whom, as a 
soprano eminently fitted to shine in the Bellini-Donizetti répertoire, 
there has been much talk of late; Mdme Eleonora Robinson, from 
Hamburgh, at present the only lyric artist of the Schroeder-Devrient 
school (that also, for example, of Rosa Csillag and Theresa Tietjens), 
considered a worthy rival of the great dramatic singer, Mdme 
Materna—Briinnhilde of the Wagnerian Tetralogy; Miss Annie 
Louise Carey, the American contralto, who made so favourable an 
impression, some years ago, when ‘‘ Her Majesty’s Opera” was 
located at Drury Lane Theatre, and has since risen to high distinction 
in her own country ; Mesdames Marie Louise Swift, Ida Valerga, and 
Isidora Martinez, whose antecedents have been undisclosed to musical 
amateurs in this sea-girtrealm. Signor Lazzarini, a tenor, and Signor 
Papini, a bass—about whom, knowing nothing, we can offer no opinion 
—are also announced. To return to the ladies—when it is added 
that among the sopranos are Mdmes Etelka Gerster and Marie Roze; 
Mdlle Marimon, Mdlle Caroline Salla, who has lately earned golden 
opinions at St Petersburgh, and has been too long away from us; 
Miss Minnie Hauk, ‘‘ Carmen of Carmens ”—to say no more; Mdlle 
Vanzandt, whose favourable reception here last summer is now 
endorsed in Paris by the not easily satisfied frequenters of the 
Opéra-Comique—where M. Carvalho reigns supreme; and Mdme 
Christine Nilsson, the gifted Swedish sonystress, to advance one 
word about whose claims to admiration would be superfluous, 
enough has been adduced to show that, if they appear in due 
succession, the ‘‘troupe” (as Scarron has it in the Roman Comique) 
will be efficient at all points. Among the contraltos, moreover, are 
Mdme Trebelli, the universally known, and Mdlle Tremelli, the 
but recently known—whose voice, apart from other qualifications, 
would be in itself a recommendation; among the tenors, Signors 
Campanini, Fancelli, Candidus, Frapolli, &c., with Mr Maas (for the 
first time essaying his powers on the Italian boards); among the 
barytones and basses, M. Roudil, whose début in Rigoletto last year 
will not have been forgotten, Mr Foli, Signors Del Puente and 
Galassi, &c., whose names it is sufficient to specify. 

Three ‘‘ novelties ” are enumerated, One of these is a revival, in 
the shape of Verdi’s Forza del Destino, ‘‘ with the recent alterations 
and modifications ” of the composer ; another is // Rinnegato, a three- 
act opera by the Baron Bidog d’Orezy, some fragments of which have 
been already produced at St James’s Hall and elsewhere ; a third is 
the Mejistofele of Signor Arrigo Boito, at first a signal failure, then 
(when re-modelled) as signal a success in Italy. ‘‘ Two at least” 
(operatic fagon de parler) out of the three (the prospectus informs us) 
are to be brought out during the season. Whether Baron Bidog, or 
the composer of Aida, is to be accorded the preference, it is difficult 
to guess; but that Me/istofele will be forthcoming is more than 
likely, seeing that Mdme Christine Nilsson is cast for both 
Margaret and Helen of Troy, the libretto of Signor Boito (his own 
work) being drawn in equal proportions from the first and second 
parts of Goethe's great tragic poem. Opinions are at variance with 
regard to Mefistofele. Some German critics emphatically pronounce 
it nonsense, while the worshippers quod méme of Wagner, Liszt 
and Company extol it to the skies—which in some degree would 
seem to justify the opinion of the German critics referred to. 
Inasmuch as the published vocal score with pianoforte accompani- 
ment reveals little, or, indeed, nothing to speak of, it behoves us to 
wait and see what the orchestra can make of that which, without 
orchestral adjuncts, looks something like mere puerility. We have 
no such faith in orchestral power, great as is the spell of orchestral 
colouring. Nevertheless, the Margaret we know, and the Helen we 
may well imagine, in the prepossessing individuality of Christine 
Nilsson, is likely to effect wonders. 

‘The band and chorus "Mr Mapleson assures us—‘“‘ have been 











retained as hitherto ;” but nothing is said about the ‘“ Director of 
the Music and Conductor.” Happily, we have conductors enough 
in our midst, not the least capable of whom is Mr Weist Hill, who, 
at Her Majesty's Theatre, reads from the chief violin desk off the 
same book as M. Sainton. The ‘‘ subscription” is advertised to 
consist of “‘ twenty nights ””—to which, it may be taken for granted, 
at least as many more will be added.—Graphic. 





Mr Mapleson being now a manager in America, and having 
apparently a oe pd interest in that country than in this, it is not 
surprising to find the opening of his season at Her Majesty’s Theatre 
put off to May 15, and the subscription limited to twenty nights. 
We need not, however, infer a probable lack of that which the 
manager avowedly hopes to present—novelty and attraction. The 
proportion which these qualities usually bear to the average length 
of operatic seasons is so small that the time taken up might be 
reduced with advantage, as, we trust, forthcoming experience will 
go to prove. Mr Mapleson bids his public look for three operas, the 

rst and third of which are new to his stage, while the second has 
not been played there for a considerable number of years. Two of 
them, moreover, were mentioned in the prospectus of last season, 
and a desire to avoid renewed disappointment is, therefore, likely 
to be active on their behalf. These two we may, perhaps, safely 
reckon upon, and not less is it assured that their production would 
redeem the season from dulness and mere routine. We refer, of 
course, to the Mefistofe/e of Signor Arrigo Boito. and Verdi’s amended 
edition of La Forza del Destino, the opera written by him for St 
Petersburgh. Mefistofele is, on several grounds, hkely to excite a 
good deal of interest, and will beyond doubt prove itself one of the 
most remarkable works written for the modern lyric stage. It is 
impossible, however, for an English manager to produce Mefistofele 
as Boito, with an author’s zeal, would have him. Taking advantage 
of Italian toleration in such matters, the composer — whe, like 
Wagner, is his own poet—has adapted from Goethe the ‘‘ Prologue 
in Heaven”; filling the stage with cherubs, angels, and redeemed 
spirits, and making the Divine voice issue from a central glory. He 
presents, in fact, a dramatised version of the story narrated in the 
first chapter of the Book of Job, whence, of course, Goethe took the 
idea. The entire prologue will unquestionably have to be omitted 
here ; the opera commencing with the trial of strength between the 
virtue of Faust and the wiles of the Tempter. As far as the plot 
goes—if that can be called a plot which consists of scenes detached 
from Goethe's tragedy—the omission of the aarp 4 signifies little ; 
but, inasmuch as a good deal of Boito’s most characteristic music 
must go with it, the necessity is, from an artistic point of view, to 
be regretted. Happily, abundance of characteristic music remains, 
and the scenes of Faust’s temptation, the love-making in the garden, 
the Witches’ Sabbath, Marguerite’s death, the Classical Sabbath, 
and the death of Faust, afford ample opportunity for an intimate 
acquaintance with a remarkable composer. It will be observed that 
Mdme Christine Nilsson is announced to represent both the unhapp 
heroine and Helen. This will enhance the attraction of the oak 
without demanding too much from the artist, since Marguerite ap- 
pears in two acts only, and dies before Helen is introduced. La 
Forza del- Destino was produced by Mr Mapleson during the active 
early years of his management, and its chief interest now will be 
found in the alterations and amendments which were certainly not 
uncalled for at Verdi’s hands. We wonder if the master has left 
any of the characters alive when the curtain falls. In the matter of 
all-round death-dealing the original version was only less indiscrimi- 
nate than the youthful tragedy in which Wagner so early killed off 
his dramatis persone that it became necessary to restore some of 
them to life to carry on the action. Mr Mapleson’s third novelty is 
the Baron Bidog d’Orczy’s J! Rinnegato, portions of which, notably 
the overture and the Hungarian ballet-music, have been heard in 
our concert-rooms on various occasions. Concerning the merits of 
the work as a lyric drama, a few orchestral selections do not give us 
warrant to speak, but the rages ee may reckon upon a desire to 
frankly recognise them when they appear in ig mace 2 The 
list of Mr Mapleson’s engagements is full of familiar names, able to 
commend themselves, but for an estimate of the value of those that 
are new we must be content to wait. Enough that the company 
looks, on paper, a strong one, competent to carry through even a 
more exacting enterprise than Mr Mapleson announces. From the 
absence of Sir Michael Costa’s name it may be inferred that the 
eminent chef d’orchestre has resigned his position. On the other 
hand, as no one else is appointed to the place, arrangements may be 
even yet in progress to secure his services, M. Sainton, happily, 
remains as chef dattaque, and that_the orchestra may re-appear in 
its integrity every amateur hopes,—D, T. 
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ROYAL ITALIAN OPERA, 

Keeping the promised novelties temporarily in reserve, Mr Gye 
has been drawing judiciously upon his established repertory, exten- 
sive enough, if “used up,” to stand him in good stead for half-a-dozen 
seasons at the least. That Mdme Albani should come forward again 
as Amina, the guileless and interesting sonnambulist, in which part 
she first appeared among us, might have been taken for granted. 
Amina (pace Wagner and Wagnerites) is one of those characters in 
which the greatest lyric artists, from Pasta, the original, to Malibran 
and Grisi, from Malibran and Grisi to Sophie Cruvelli and Bosio, 
and from those to Adelina Patti and, last not least, Albani, have 
most conspicuously shone. On Saturday Mdme Albani was at her 
very best, and what that best signifies need hardly be insisted on. Her 
voice thoughout the evening was in excellent order and under com- 
plete control, so that at the end of the opera, in the pathetic ‘‘ Ah 
credea non mirarti,” with its jubilant sequel, ‘‘ Ah non giunge,” it 
was as fresh and strong as in ‘‘Care compagne” and its brilliant 
cabaletta, ‘‘Come per me sereno,” at the beginning. The chamber 
scene afforded another convincing proof of Mdme Albani’s remarkable 
progress in the histrionic department of her calling. She was 
applauded in every important situation with genuine enthusiasm. 
Signor Gayarre was Elvino, the Rudolpho being Signor De Reské, 
than whom one better fitted to look and act the part, or to sing the 
music with correctness has hardly been witnessed since the days of 
Tamburini. Signor de Reské was encored in the popular “Vi 
favviso,” 

Un Ballo in Maschera was the opera on Monday, with M. 
Lassalle as Renato, Signor Carpi as the Duke, and Mdlle Mantilla 
as Amalia; on Thursday Lohengrin was given (with Albani as Elsa); 
and for to-night we are promised the Africaine, with the young and 
rising soprano, Mdlle Turolla, as Selika, Further particulars in our 
next. 


—o—— 


SACRED HARMONIC SOCIETY. 

A better choice could hardly have been made than that of Jsrael 
in Egypt for what was expected to prove the last concert of this 
society in the building it has so long occupied, and with which its 
name will ever remain connected. For such an occasion a work by 
Handel was a necessity. The Sacred Harmonic Society has recog- 
nized from the outset its first and greatest mission in the performance 
of that master’s oratorios, and upon the broad back of the Saxon 
giant the enterprise early rode to a place of no mean honour and 
reward. Having the composer determined for them, the managers 
could have found no difficulty in deciding upon the respective claims 
of Handel’s sacred dramas, Any one of those great productions 
would have served the purpose, but one in particular stood out from 
the rest as illustrating most forcibly the genius of the musician, and 
as employing to greatest effect the resources of his exponents. It 
is not too much to say that a performance of Jsrael in Egypt has for 
years past been the highest achievement of the Sacred Harmonic 
Society, while, as a matter of fact, the society may take credit to 
itself for having been the first to insist upon the overpowering 
claims of the work, and that at a time when public taste would not 
accept it without interpolations, used, like the sugar coating of a 
pill, to ‘‘make it go down.” In a special sense, therefore, the 
society and /srael in Egypt are connected, and if the one must come 
to an end, or suffer a change, it could not do so more fittingly than 
to the immortal strains of the latter. We need scarcely say that 
the performance on Friday evening week was regarded with much 
interest by those who saw in it a farewell to the society’s old home, 
and who were unaware that circumstances have lately arisen which 
may render migration unnecessary. The executants did their very 
best, as though determined to make the occasion memorable. 
That the magnificent choruses were all equally well given is, 
perhaps, more than can be asserted with truth, but none 
approached failure, while the simpler and better known, such 
as ‘‘He gave them hailstones,” ‘‘But as for His people,” and 
“The horse and his rider,” produced an overwhelming im- 











pression of grandeur. The sonority of the orchestra and the 
energy of the voices, combined with the almost mechanical precision 
of Sir Michael’s Costa’s béton, had an irresistible effect, akin to that 
of the sense of awe and beauty inspired by the march of an army or 
the flow of a noble river. Whoever may be the soloists when Jsrael 
is performed, their efforts are thrown into the shade by the all- 
dominating choruses, and to this rule Friday night’s experience 
supplied no exception. Nevertheless, the various airs and duets 
were well sung, and two of their number had to be repeated ; this 
honour falling to ‘‘The enemy said,” as given with rare fire and 
fluency by Mr E, Lloyd, and ‘‘ The Lord is a man of war,” in which 
Mr Hilton and Mr Henry Cross distinguished themselves. Miss 
Annie Marriott made a positive advance as an oratorio singer by her 
delivery of the soprano solos, and if we can only say of Mdme Patey 
that she sustained her reputation in ‘‘Their land brought forth 
frogs” and ‘‘ Thou shalt bring them in,” it is because that eminent 
artist has reached the highest stage of development. 

At the close of the performance the National Anthem was sung 
with much effect, and Sir Michael Costa received the most flattering 
demonstrations of sympathy, which continued, as between orchestra 
and audience, long after he had retired. In this satisfactory manner 
the season ended. We accept Friday night’s cheers and applause as 
of good augury for the future rather than as a valediction. The 
Sacred Harmonic Society cannot be spared. Its dissolution would 
almost amount to a national misfortune, and, either in Exeter Hall 
or elsewhere, in its present form or under new and invigorating 
conditions, the society must live on and work for the art that needs 
it.—D. T. 


——— 


MOTIVES WITHOUT MOTIVE. 


There is published at Weimar a newspaper called Deutschland, 
and in that paper appeared a criticism on Agnes Bernauer, an 
opera written by Herr Mottl—one of R. Wagner's most daring 
imitators—and recently produced for the first time at the Grand- 
Ducal Theatre. Among other things, the author of the criticism 
says: “In the fifth scene, we have first the knight’s-motive, then, 
at Ernst’s speech, the obstacle-motive in the major key, and, with 
Albrecht’s reproaches, the love-motive, while the intermediate 
music is made up of the love, the elevation, and the obstacle 
motives combined. Then comes the Duke’s-motive, the love- 
motive, and, with the recollection of the tournament, the knight’s- 
motive, After old Bernauer has given the danger-motive and 
Raimund his dreamer-motive, the act closes.” Further on there 
is, we are informed, a “ transfiguration-motive,” whatever that 
may be, and also a “ threat-motive.” The notice winds up by 
impressively calling attention to the fact that, at the end of the 
opera, the “love-motive” is reconciled to the “ obstacle-motive.” 
One of the motives of the critic in writing the above was, doubt- 
less, in addition to the ostentatiously paraded “ adoration-of-the- 
Music-of-the-Future-motive,” the “ weekly-salary-motive,” and 
very naturally so; but it could surprise no sane person if, after 
reading the criticism, the editor of Deutschland, unless as rabid a 
Wagnerite himself, were to drop the critic a short note, embody- 
ing the “ Shut-up!” motive, supported, in case of refusal, by the 
“ walking-ticket-motive ” (“ motivo del sacco”).—J. V. B. 





A LA SCALCHI. 


A te, che spandi 8) soave un raggio 

Di dolci canti, prestar debbo omaggio ! 
Maaa, Azucena, PasTORELLO, 0 FEDER, 
Ad ammaliarmi Varte tua succede! 

Tu, di tant astri fra la schiera bella 
Risplendi cara ognor, fulgida stella! 





Drury Lang Toratre,—This evening (Saturday), after the 
performance of Madame Angot, a new grand ballet, entitled Les 
Sirénes, with music by the clever and prolific Mr Wallerstein, will 
be produced. The scenic effects are arranged under the direct 
superintendence of Mr Augustus Harris, by whom a numerous 
and efficient corps de ballet has been specially engaged. 
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MR GANZ’S ORCHESTRAL CONCERTS. 


The second of these concerts, given in St James’s Hall on Saturda 
afternoon, attracted a large audience by means of a programme full 
of interest and of artists whose names are a power. Mr Ganz is not 
one of those who believe that the public are indifferent to novelty, 
for on this occasion he produced Ga works, said never to have 
been played in England before. The first was an overture to 
Heinrich Kleist’s tragedy, Penthesilea, by Carl Goldmark, the now 
well-known composer of Die Kénigin von Saba and the descriptive 
symphony, A Rustic Wedding. Goldmark is always worth atten- 
tion, even his slightest pieces demanding the respect due to an 
artistic purpose ably and conscientiously carried out. In this case 
we are disposed to regard him as seen at his best. There are, how- 
ever, features in the work that cannot safely be estimated on slight 
acquaintance, and we prefer to await fuller knowledge before coming 
to a positive opinion. Enough now that the overture deserves a 
place on the list whence our orchestral societies draw their pro- 
grammes. Mr Ganz’s second novelty was a pianoforte concerto, 
written and dedicated to Mdme Jaéll by M. Saint-Saéns. This is 
the clever Frenchman’s premier essay in the making of pianoforte 
concertos, and as such possesses an interest which, if not equal to 
what would have been the interest of the promised new work, in 
lieu of which it was given, is certainly appreciable. The Concerto 
in D has no pretensions to rank with the greatest examples of its 
class, for the reason, among others, that the solo instrument is more 
studied than the consistency of the whole as a work of high art. 
Each movement contains passages of beauty, and the instrumenta- 
tion frequently calls for praise; but the general effect, like that 
which marks many other modern works, is fragmentary and episodical, 
so that one recognizes not so much of a lucid argument or a clear 
design as a sequence of ideas having no other than a sequential 
connection. But, all causes for objection notwithstanding, he who 
listens to this concerto must needs admit the fancy and skill of its 
composer. The pianist was M. Saint-Saéns himself, who received a 
cordial greeting, and, we need scarcely add, played his own music 
in a manner possible to no one else. 

Subsequently, and as part atonement for the absence through 
illness of Mr Sims Reeves, M. Saint-Saéns—with Mdme Montigny- 
Rémaury—performed some variations, written by himself for two 
pianofortes on a theme of Beethoven. This music gave unqualified 
pleasure, . The French artist is a master of the variation form, since 
none but a master could exhibit the power shown here; while the 
playing of both executants was as brilliant and as certain as the 
subject demanded. In point of fact, no success could have been 
more complete, and we are greatly mistaken if these variations are 
not heard again and again during the season. 

The symphony was Beethoven's ‘‘ Pastoral,” upon which we 
cannot congratulate Mr Ganz without reserve. A want of precision, 
delicacy, and ‘‘oneness”’ was observable, as though the conductor 
had not perfectly succeeded either in the discipline of his forces or 
in animating them with his own ideas and spirit. But on these 
points there will be improvement as time goes on. Mendelssohn’s 
overture to A Midsummer Night's Dream ended the concert. A 
word is due to Mrs Osgood for taking the place of Mr Sims Reeves, 
and singing in her best manner.—D. . 


—o—. 


A SUBJECTIVE OVERTURE. 
(Subjected to Analysis, —Dr BLIDGE.) 

The novelty at the fifth Philharmonic Concert was a concert over- 
ture, the eighth Mr Charles E. Stephens has written, and which, 
under the title, A Recollection of the Past, was first produced shortly 
before Christmas at one of the concerts of the Liverpool Phil- 
harmonic Society. Of this work the Philharmonic Society have 
permitted the composer to write his own analysis, and although the 
feature is to a certain extent novel, it is by no means one to be 
condemned. Analytical programme writers of the romantic school 
have recently given us so many extraordinary accounts of what 
living writers intend to convey by their music, and have indulged 
in such wild speculations as to the probable thoughts and feelings of 
deceased composers, that it is refreshing to have the description of 
a work from the pen of its author. On the other hand, there is 
about the course thus adopted an air of primitive simplicity, and ‘‘a 
recollection of the past” period, when the scene-painters of antiquity 
were wont to label their efforts ‘‘ This is a house” (House-motive ?— 
Dr Burmée), or “This is a storm-tossed vessel ploughing its way 











through the Bay of Biscay.” Old-fashioned people will probably 
aver that music per se (‘‘ Per se” motive ?—Dr BiipeGe) should need 
no explanation, and, indeed, that it should be sufficiently plain to 
speak for itself. More modern ideas do not tally with this, and in 
this advanced age of ‘‘ Inquiry motives” and similar novelties, we 
not only expect to hear the composer’s music, but to be told what it 
is all about (‘‘ What's it all about” motive?—Dr Buimeer). This 
task Mr Charles E. Stephens himself undertakes, and it must be 
admitted he is the fittest person for it. He tells us ‘‘ the design of 
this work was prompted by a salient incident in the life of the 
author, in which happiness was unexpectedly tinged by a tran- 
sient cause for regret. The “incident” itself is not disclosed. 
Were the critic Mr Shaver Silver, and were the composer no 
more (which the Fates forfend!), he would prebably specu- 
late or surmise that the author, having won  sixpence 
at short whist at a farthing a corner, discovered on his journey 
home that he had a hole in the pocket of his nether integuments ; 
the ‘‘transientness” of his regret being referable to the fact that on 
going to bed he subsequently found the missing coin in his boot. 
‘With this clue,” says Mr Charles E. Stephens, ‘‘ the opening poco 
adagio, which contains the germ of much that ensues, may be 
accepted as depicting a re-awakening of the recollection of the 
incident,” or, as the analyst of the Ganz Concerts would probably 
surmise, the composer, now stricken in years, finds a similar sixpence 
and a similar hole in his pocket, and warbles unwittingly a poco 
adagio to his boot. (‘‘ Boot” Motive ?—Dr Buitpcr.) Mr Stephens 
continues, ‘the resumption of the same fempo at the close of the 
overture, with the ideas differently treated, and commingled with 
fragments of other portions of the work, with certain rhythmical 
changes, may be received as depicting the waning away of such 
recollection.” Or, as the analyst of the ‘‘Populars” might, after 
reflection, aver, the composer, drawing the faithful coin from his 
pocket, discovers it to be only a farthing: a fact which would be 
sufficient to ‘‘wane away” the recollection of the most pious of men. 
However, whatever may be the ‘“‘incident,” or ‘‘clue,” it is certain 
that Mr Charles E. Stephens’ overture is a well-devised and ably- 
scored piece of orchestral writing from a genuine British pen, and as 
such well worthy of performance by the Philharmonic Society and 
of commendation by the audience, who re-called Mr Stephens with 
enthusiasm, —CHERUBINO (London Figaro ). 








CrystaL Patacr.—With the sunshine of spring to make an 
attractive programme more irresistible, the opening festival of the 
new season at the Crystal Palace brought together on Saturday 
several thousand pilgrims from the metropolis and its environs to 
“do observance to a morn of May.” Early visitors had the ad- 
vantage of hearing a rehearsal of the instrumental part of that 
grand concert which in the afternoon delighted the auditory 
assembled in front of the Handel orchestra. The vocalists in- 
cluded Mdmes Marie Roze, Trebelli, and Patey, Messrs Edward 
Lloyd and Foli. The admirable Crystal Palace orchestra, con- 
ducted by Mr August Manns, was reinforced for the occasion by 
the bands of the Grenadier, Coldstream, and Scots Guards, who, 
under the direction of Messrs Dan Godfrey, Fred Godfrey, and 
J. P. Clarke, enlivened the later portion of the day with overtures, 
marches, and operatic selections. That the concert not only 
charmed the listening throng, as the singers rendered with excel- 
lent effect the favourite compositions of Donizetti, Meyerbeer, 
Benedict, Verdi, and Arthur Sullivan, but also inspired a general 
wish to hear more from the vocalists, need hardly be recorded. 
Six o’clock had nearly arrived before this section of the programme 
was brought to an end, and then a display of the great fountains 
crowded the terraces with spectators, who manifestly considered 
the sight ample compensation for the easterly wind to be faced in 
the grounds. When dusk came on, the gardens, illuminated with 
thousands of coloured lamps, offered a picturesque aspect, the 
devices of Messrs C. Brock & Co. being arranged on even a 
more extended scale than was adopted during the Venetian /étes 
last summer. From the cheerful promise of the opening festival 
of the Crystal Palace should come the fulfilment of the most 
sanguine hopes entertained by all interested in the prosperity of 
@ popular institution, 
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OPERA IN NEW YORK. 
(From our own Correspondent. ) 


Last Saturday, at half-past twelve o’clock, the Mapleson com- 
pany gave an excellent performance of the Huguenots in our 
Academy of Music, and sailed away at five o’clock the same after- 
noon. The Musical World has been pretty thoroughly informed 
as to the events of the autumn season, and nothing remains but 
to put on paper the impression made by the season 1879-80 as a 
whole, and to record some of the most interesting events which 
have distinguished it. A very important question to Mr Mapleson 
himself is whether or not he has made any money. I can say, on 
pretty good authority, that the expenses and the receipts have 
about balanced. Until Mdlle Valleria’s merits became thoroughly 
recognized the season was a losing one, financially speaking. 
Since Marimon arrived enough money has been made to cover 
the previous loss. But, if Mr Mapleson carries away no bags of 
gold with him, he leaves matters in much better shape for a 
successful season next autumn than has heretofore been the case. 
In the first place he has made Italian opera once more the fashion, 
which, owing to bad management and poor singers, it has not 
always been of late years. He has done in the last two years a 
good deal of work which will now begin to pay. In the next 
place he takes away with him a contract for the Academy of 
Music for five years, he to give 200 free seats to the stockholders 
in lieu of rent. In addition to this, the building is to be enlarged 
and otherwise improved. Upon the whole, it needs no great 
prophetic sense to foresee that, if Mapleson brings back a respect- 
able company next autumn, he will coin money. 

The most striking feature of his New York season just closed 
has been the utter collapse of Mdlle Marimon’s popularity. She 
sang for the first time here on the 3rd of December, and was 
greatly applauded. She produced the same effect upon Mr 
Mapleson’s fortunes as a good bottle of champagne produces upon 
the spirits of a despondent party of gentlemen at their wits’ ends. 
But the same bottle had to be drawn upon pretty often; and what 
happens to even good champagne, once uncorked, happened to 
Mdlle Marimon’s popularity, The audiences, attracted by her 
Lucia, her Amina, and her Maria, grew beautifully less, until 
nothing but the fact that her contract stipulated for fifty perform- 
ances for £5,000 induced Mapleson to give any work in which 
Mdlle Marimon was supposed to he the chief attraction. Last week 
she sang twice—once in Don Pasquale and once in Foust—and 
neither performance can be called anything else than discouraging 
failures. It is also true, as the Tribune of this city remarks, that 
the “scale singing” heroines, to which Mdlle Marimon devotes 
herself, are out of fashion, and require more than ordinary genius 
to make the public accept them. At the Don Pasquale perform- 
ance I noticed an old man who sat in the front row, and who, in 
the middle of the final astonishing vocal pyrotechnics to which 
Mdlle Marimon is given, deliberately yawned and shrugged his 
shoulders, as much as to say: “Yes, I’ve heard that before, and a 
little of it goes along way.” [That old man is known over the 
States as an extremely old man.—Dr Bripex.] And the general 
sentiment of the house seemed to be in accord with him. It has 
been widely said that Mdlle Marimon “saved Mr Mapleson’s season.” 
The truth is, I think, that she came at the momerit when the public 
were beginning to get over the disappointment caused by theabsence 
of Mdme Gerster, and reaped the benefit of the reaction. Her 
career was in complete contrast with that of Mdlle Valleria, who 
began very modestly, and left with an enviable reputation as the 
best soprano in the company. Even in the first days of Mdlle 
Marimon’s popularity she drew no such audiences as greeted 
Malle Valleria’s Margherita at the end of her engagement. [She 
was no doubt satistied with drawing £5,000.—Dr Buiner.] 

Verdi's St Petersburgh opera, La Forzadel Destino, was only given 
afew times. The successes of this season have been made by Cam- 
panini, Valleria, and Annie Louise Cary, the American contralto, 
whose Leonora in La Favorita was a fit companion for Campanini’s 
passionate Fernando. In this part and in Amneris Miss Cary has 
produced a genuine sensation, and has, in some sense, taken quite a 
new position in the public’s estimation. Her Amneris was s0 
unquestionably superior to Mdme Ambre’s Aida that Amneris 
became the principal female part in the work as given here this 
season. Of Mdme Valleria’s sterling success I have already spoken. 
Campanini has been the popular favourite of the company, and 
never sang half so well as this winter, He says that the air of 











New York suits him admirably, and that in this respect it is 
entirely different from the air of London. His voice is less voilée 
here than in London. Much of his success has been due to his 
really admirable acting, which this year far surpasses anything 
he has done heretofore. I believe that Campanini realizes the 
fact that his voice is not adapted to dramatic parts, owing to the 
absence of ringing, clear notes, and that he has turned his 
attention to dramatic expression with a view to atoning for certain 
vocal shortcomings by the passion and sweep of his action. I 
wrote last month that he would not return to London this year, 
but Mapleson insists that his contract shall be carried out, 
and Campanini will have to go back against his will. 

Mdlle de Belocca, who ioined the Mapleson company a few 
weeks ago, has appeared as Carmen several times with very fair 
success, but has not, I believe, been engaged for the London 
season. [Tant pis. We have a bright fairy the less—Dr 
Buex.] Brignoli is also left behind, and will, unless Mapleson 
has need of him in London, give up the operatic stage for ballad 
singing. [Zant pis. Brignoli’s method of producing the voice is 
a lesson to any operatic tenor now on the “ Italian” stage.—Dr 
BuineE. | 

A newspaper friend of mine informed me yesterday that the 
new operahouse, which is about to be erected in New York, will 
probably be occupied by Mr Gye, if that gentleman finds it to his 
interests to carry his rivalry with Mapleson to these shores. It is 
well knownin journalisticcircles here thatsome one hasalready begun 
to sound the praises of Mr Gye’s presentcompany in the publicprints. 
Exactly what this means is somewhat of a mystery, for the new 
operahouse cannot be occupied before October, 1881, and there is 
only the Academy fit for grand opera. It is also said here that 
Mapleson is ready to make Mr Gye the following offer : one to take 
the United States and the other to take London; Mapleson to 
give up Her Majesty’s, leaving the London field clear for Mr Gye, 
and Mr Gye not to poach on Mapleson’s American preserves. 1 
give these rumours for what they are worth, which may be very 
little. [Yours truly.—Dr Binge. | 

French opera has been faring very ill of late. Grau is 
discouraged and losing money. He will have Aimée back next 
year and dispense with Capoul, who has done opera-bouffe no 
good, and himself much harm by his experiment. The Pirates have 
also gone wrony since D'Oyly Carte left. Some of the companies 
sent out to the West were not well trained, and brought the 
operetta into disrepute, which it will take hard work to counteract. 
Clay and Cellier have opened a little theatre, in which they give 
Ages Ago and a piece by Cellier and Rowe, called Charity Begins 
at Home. Iam sorry to say that the speculation is not a paying 
one, chiefly on account of the inefficient persons whom they have 
engaged. The attempt on their part to share in the gold mine 
which Gilbert and Sullivan discovered has not turned ont well. 

Havey. 
New. York, April 21st, 1880. 


—$0”—-— 


THE NEW PHILHARMONIC CONCERTS, 
(To the Editor of the ‘* Times,” ) 

Sir,—Allow me to state, in reply to Dr Wylde’s letter in the 
Times of this morning, that your critic was perfectly correct in 
looking upon my ‘‘ Orchestral Concerts ’’ as the continuation of the 
New Philharmonic Concerts. I have been connected with the latter 
for the last six years, and have carried them on during last season 
entirely on my own responsibility, artistic and pecuniary. My 
series of Orchestral Concerts, kindly referred to in your notice of 
Saturday last, will not in any essential point differ from the New 
Philharmonic Concerts, as conducted by me. The only alteration 
will be that of the name, Dr Wylde connecting the use of the old, 
familiar title with conditions unacceptable to me. ‘The first intima- 
tion of his intention to revive concerts called ‘‘ New Philharmonic ” 
at some future period was made public in Dr Wylde’s letter to you 
this morning.—Your obedient servant, WILHELM GANZ. 

126, Harley Street, April 12. 


(The sons of Seth were styled “ Kgregori” (whence “egregious.”) 
During their state of innocence these “ Ngregori ”—who 
nothing to do with the Gregorian modes—invented art and 
fished out science. Edris hunted down Nimrod the Hunter. 
Read the Book of Wylde, the Book of Ganz, and Godwin’s Essay 
on Sepulchres—W. D, D.] 
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Sohn Hullay Speaks. 


Regrort oN Musica Insrrucrion tn ELEMENTARY SCHOOLS ON THE 
CoNnTINENT. 


(Continued from page 272. ) 
Wiirtempenc. 


I reached Stuttgardt on the 4th of May. I need hardly say that 
this is a city of a and schools, a city to which foreigners as 
well as natives largely resort for study; and that among these 
schools is one especially devoted to music—a conservatorium, to 
which students are attracted from all — of Europe and America. 
My enguteiiens on approaching it, of what I was to hear by the 
way of popular musical instruction, were considerable, possibly 
extravagant ; for, irrespective of its special attractions, it was the 
first German town I had yet visited. Her Majesty’s representative, 
Mr Petre, was so good as to ~~ me on my arrival in communication 
with Dr Gessler, Minister of Education and Public Worship, who 
ave me letters of introduction to Herr Mosapp, Schiilinspector, and 
, on Zimerle, an ecclesiastic of the Roman Catholic Church. 

On the recommendation of the former I visited two Protestant 
schools, one primary, the other secondary. In the first I heard 
seven classes, all newly formed. In all of these the reading was 
most elementary, or, I might say, non-existent. They sang corales, 
or very — songs, mostly, I think, “‘ by ear,” certainly always 
without books. One teacher I found exercising a class on a scale of 
F, which he had written on a board without the flat before the 
fourth sound. This, however, the children themselves supplied in 
singing, unconsciously no doubt to themselves, and possibly to him 
also. ‘Two or three teachers assisted their scholars by using a violin, 
not unskilfully. In the lower classes there was much false intona- 
tion, and in all very bad timbre ; the latter being less apparent in 
the corales than in the (secular) songs. In the secondary school, 
which I subsequently visited, I found the work somewhat less unreal, 
though still very unsatisfactory. What was done was done chiefly 
“by ear.” The theory was of the meagrest ible description, 
and the teaching generally as little ‘“ odatitichabad it was possible ” 
to make it. The teachers, each occupied exclusively with his own 
class, seemed to have no common plan, and indeed no knowledge of 
what was being done or attempted in other classes. One of them 
expressed his amazement at my expectation that boys of 11 or 12 
should be able to ‘‘ read ” music, however simple, at all ; and another 
remarked that he thought that about 10 per cent. of those in the 
classes would never be taught to sing. This, having regard to the 
teaching, I had no difficulty in believing. 

I subsequently visited a Roman Catholic school, wherein I heard 
two classes, one of boys, under a male teacher, the other of girls, 
under a female. The boys sang very coarsely, and evidently knew 
nothing of music. The girls knew something, and sang much better 
than the boys. With a good deal of help they got through a short 
and a very simple passage I wrote for them. 

I spent also an afternoon at the Nicolaus Pflege, an asylum for 
blind children, where three male scholars played the pianoforte, and 
some sixteen, of both sexes, sangpart songs and choruses fairly. Their 
performance, however, was very inferior to that at similar English 
establishments, ¢.g., at St John’s Wood and at Bristol, the two with 
which I am best acquainted. 

BAVARIA. 

I reached Munich on the evening of May the 8th. Here Her 
Majesty’s representative, General Staunton, of whose courtesy and 
interest in my work I desire to make especial mention, put me in 
communication with M. de Pfretzschner, Ministre de la Maison 
Royale, and he again with Ministerialrath Dr von Hullah and Dr 
Wilhelm Rohmeder, both well informed, and taking lively interest in 
educational matters. In company with the former I visited the 
Female Training School (Kreislehrerinnenbildungs Anstalt), In the 
practising school a number of girls of nine or ten were engaged in 
gymnastic exercises (turnen), singing meanwhile very sweetly and 
in good time, songs that they had been taught “by ear.” Here I 
first learned that in the schools of Bavaria, as of some other parts 
of Germany, singing from notes is not begun till after the age of ten, 
—in my opinion four, possibly five years too late. But of this more 
hereafter. TI passed from the Turnenhalle to the Preparatory 
Training School, where a female teacher was giving a lesson on a 
song written on a board. This she did well, questioning her pupils 
on the scale of the song, and analysing its intervals before allowing 
them to attempt singing it. In the music room the three upper 
classes of students were assembled and singing one at a time, with 
much precision and spirit, various exercises from the Choritbungen 
des Miinchener Musikechule of Franz Willner. This is one, and I 
am disposed to think one of the best, of the many works of the same 
kind with which Imade acquaintanceduringmytour, Itwas compiled 





by order of the Bavarian Ministry of Public Instruction, and is used 
everywhere under its authority. The work is “exhaustive,” in so 
far as that epithet can be applied to any treatise or collection of 
exercises on a subject so incapable of exhaustion as music. It is 
obviously too large and costly for use in elementary schools ; but it 
comprises a series of examples of musical effects reference to which, 
in a conservatory or similar institution, would be of great value. 
It is a question, however, whether ‘‘ exhaustive” works of this class, 
inevitably bulky and expensive, and the number of which has of late 
years so prodigiously increased, have replaced with advantage to the 
student—who, by the way, never goes through any one of them— 
the more succinct ‘‘accidence ” which, in the hands of a good master, 
have served to the formation of so many good scholars ; and whether 
the best musical reading is not to be found in a course of music 
— by such a master. Certain it is that a student might pass 

m beginning to end of some of these ‘‘ schools” without ever 
having studied a single composition written by a master, 
indeed without ever having learnt even the name of such an one. 

I was pleased to hear the rector of this institution, Herr Ludwig 
Solereder, not himself, I think, a musician, s in the highest 
conceivable terms of music as an educational tool. 

In company with Dr Rohmeder I next visited two ‘‘ combination 
schools,” schools of mixed religions. Here I heard various classes 
of various degrees of proficiency, one especially, of boys and girls 
combined, with which I was much pleased. I he many such 
schools in the course of my journey, andI think they were among 
the best that I heard. How this combination acts in other subjects 
I cannot say ; but the difference of sex seems to act as a stimulus to 
their interest in music. The teacher of this class complained of the 
short time he was allowed to devote to what was evidently a favourite 
subject with him, one hour a week. This is no doubt a very short 
allowance ; but then it must be remembered that German children 
remain in school at least seven years, and that school attendance is 
incomparably more regular in Germany than in England. Why four 
of these years are wasted in singing ‘‘by ear” I never succeeded in 
getting anybody to explain to me. 

On another day, under the kind escort of Dr Hullah, I made an 
excursion to the (Male) Training School at Freising, an historic and 
picturesque town, and the seat of a bishop, situate at about 20 miles 
from Munich. Through the premonitory care of my companion our 
visit was expected, a the musical force of the students made avail- 
able for display. Their training lasts for five years ; three of these 
being devoted to a preparatory course, and two toa pedagogic. They 
enter at the age of 13 and leave at 18. The number of candidates 
for admission is always large, and the condition of this is suecess in 
a somewhat stiff examination, which includesmusic. The concert, I 
can call it nothing less, which was offered to me, was opened by the 
performance of a duet for the violin by Dacla, which was ex 
in good time and tune by 16 students of the preparatory class. This 
was followed by various part songs of greater and less difficulty, 
sung always correctly and with some taste, and then by 
an organ solo steadily and clearly played. ‘The singers stood 
at separate desks, five or six before each, as at our York 
Training School ; a much better arrangement than the usual one, at 
home as abroad, in which they are seated at continuous desks, since 
a better posture for vocal exercise is thus obtained, and the teacher 
is enabled to move about among his pupils and ascertain what 
individuals among them are doing. 

In combination with the ‘“ pedagogic” division of this school, the 
preparatory class forms a large body, a veritable orchestra of stringed 
instruments. I heard this in a number of pieces, which they per- 
formed correctly and even effectively. Among them was a quartet 
by Volkmar, and another which I was assured was played at sight 
(vom Blatt). By individuals of this combined body I was favoured 
with two solos for the pianoforte, and one for the organ, and by the 
whole body with as many choruses, part-songs, and other concerted 
vocal pieces as there was time for me to hear. The voices of these 
youths were, of course, somewhat rough, but their execution through- 
out was clear and correct. Nor should I omit to notice that the 
bowing of the violinists was almost always uniform. 

I left Freising after a delightful day, strongly impressed by the 
thoroughness of the work done there. If that subsequently done in 
the elementary school be not of corresponding thoroughness, which, 
it is to be feared, is too often the case, the shortcoming must be 
chiefly due to the long delay in introducing Saxon school children to 
musical notation. I am unable to see why they should not learn the 
uses of notes along with the uses of letters, the musical along with 


the German alphabet. 
(To be continued, ) 








The receipts at the second concert of the Scala Orchestral Society, 
Milan, amounted to 7584 francs. 
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MR CHARLES HALLE'S 
Pinnoforte Recitals, 


(| R CHARLES HALLE has the honour to announce 
that his TWENTIETH SERIES OF PIANOFORTE RECITALS will 
take place, in Sr JAMEs’s HALL, on the following Afternoons :— 
Fripay, May 14. Fripay, JuNE 1l, 
Fripay, May 21. Fripay, JUNE 18. 
Fripay, May 28. THURSDAY, JUNE 24, 
FRripayY, JUNE 4, Fripay, JULY 2. 
* The programmes will again consist of Concerted Music and Pianoforte Solos, 
one novelty at least being introduced at every concert, and the co-operation has 
been secured of Mdme Norman-Néruda (first violin), Herr L. Ries (second violin), 
Herr L. Straus (viola), Herr Franz Néruda (violoncello), and other eminent 
artists. . 
Each Recital will occupy two hours in performance, commencing at Three 
o'clock and ending at Five p.m, The customary Analytical Notices will accom- 
pany the programmes. 


PROGRAMME OF FIRST RECITAL. 
FRIDAY AFTERNOON, MAY 14. 





GRAND TRIO, in D, Op, 70, No. 1, for pianoforte, violin, 
and violoncello... a ae ms sae out ... Beethoven, 
GRAND FANTASIA, in ©, Op. 15, for pianoforte... .. Schubert, 
SONATA, in G, Op. 78, for pianoforte and violin ... .. Brahms. 
TRIO, No. 1, in E fiat, for pianoforte, violin, and violon- 
cello (first time) aie ia aes sae Franz Berwald, 
Executants—Mr CHARLES HALLE, Mdine NoRMAN-NERUDA, 
and Herr Franz NERUDA. 








PRICES OF ADMISSION. 
Sofa Stalls (numbered and reserved), for the Series 
Single Tickets ose age se one ° 
Balcony, for the Series 
Single Tickets ‘ 
Area * 


Subscriptions and Tickets at Chappell & Co.'s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.’s, 81, New Bond Street; Mitchell's, 33, Old Bond Street ; 
Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.'s, 48, Cheapside; Hays’s, 
Royal Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and by Mr 
CHARLES HALLE, 11, Mansfield Street, Cavendish Square. 


fADAME MONTIGNY-REMAURY 
Begs to announce her ARRIVAL in London. ? 
All communications to be addressed to her, care of Messrs ERARD, 
GREAT MARLBOROUGH STREET, REGENT STREET. 











TO CORRESPONDENTS. 


Dr Stimz.—No, Zumsteeg wrote the opera of the Geisterinsel. 
(Poor Zumsteeg!—Dr Burvce). Dr Slime is also wrong about 
Marschner. Lindpaintner was the composer of Joko le Singe de 
Brésil, the overture to which is in D minor, and Spohr of Alruna, 
the overture to which (E flat minor and major), while attempting 
to out-elaborate Mozart’s to the Zauberfléte, looks something like a 
fugue quia fait de mauvaises affaires. In all other particulars Dr 
Slime is ill-informed. Let him consult the ‘‘ Dictionary of Dic- 
tionaries,” where he will find Hueffer on Auber, Statham on Bennett 
—— Davison on Dussek, Prout on Particulars, and Parry on 
‘* Form.” 





NOTE. 

Several commusications having reached us 

touching upon the theme of orchestral sym- 

phonies, plus noiseless bottle-openers and 

Geneva waiters classically given (so earnestly 

discussed by Brimstone Phosphorescent), we 

are compelled to refer the writers to Pencerdds 

Guffyn and Gwalia, who, at an Eistedfodd, 

held in Carmaerthen in 1867, toyether with 

Judge Leslie, and that “compound of Thalberg 

and Bacchus, Pencerdd Sdrahcir Yelnirb, in 

the company of the late African explorer, 

dear o'd Winwood Reale, crushed many cupty 

under umbrellas, at the evening concerts, 

while “the Edith” warbled, and many more at the morning 
Gorsedd, while Talhairn prophesied.—W. D. D 








Mr F. C. Burnanp is thoroughly restored to health, So i 
Mr Punch (see preface to forthcoming novel). 


To ADVERTISERS.— The Office of the Musica Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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To 
Montiqny-Rémancy. 
My tiny Rémaury ! 
You play like a tory, 
Which means a conservative, 
Of high art preservative. 
Groker Roores. 








At the Pan and Steak. 


Dr Demon, —Did ycu hear a ‘‘ Faust-Symphony ”? 
Mr Coventry Fisu.—Aw ! yes, and a ‘‘ Faust-Overture.” 
Dr Demon.—Shorter ? 
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Mr Coventry Fisu.—Shorter and better, if better can be com- 
parative of bad. 


Dr Demon.—There was major-ity in praise of “Faust-Symphony.” 
Mr Coventry FisH.—And minor-ity the other way. 

Dr Demon.—I’m of the major-ity. 

Mr Coventry Fisu.—I’m of the minor-ity. 

Dr Demon, --Off to your tank ! 

Mr Coventry FisH.—Off to your cauldron ! 

Dr Demon.—Warm your fancy, 

Mr Coventry Fisx,—Cool yours, 


Dr Demon (reflecting).—By the way, our old friend, Phosphor, 
says that the progress of music is arrested by the opening of bottles. 


Mr Coventry Fisu.—Which may account for the occlusion of 
portals previously patulous (sings),— 


Let’s to the Square, 
T'o breathe fresh air. 


Dr Demon.—Good. 


Both fire and water require air to set them 
a’ going. Slope. 


(They emerge to the Square) :— 
Leicestére. 


A Mixed Crowd. 
TuRBULENT Mos.—Lynch him! 
Mr Lavenver Pittr.—Aw! no. Why? 

Sir Carer O’Corsy.—Be the hand of me body ! 



























































Mr Coventry Fisu.—Here’s a mixed crowd and angry, Let’s 
reslope. 

Dr Demox.—No, poltroon. 
lagh. What's on? 

Mr Coventry Fisu.—Thought he was at Castle Crowe. 
Pitt, too. Aw! 


Dr Demoy.—Dandy Lavender ! 
Begorr! He tries to imitate you. 


Mr Coventry Fisu.—Aw! no. 
Dr Demoy.—And Long —~ 


Mr Coventry Fisu.—Duff Short will be on the look out. 
Jove !—there’s Short ! 


There’s O’Corby, flourishing shile- 
Aw! 
I say, Fish, you've spoilt him. 


There’s Moist —— 


By 













































































Dr Demox.—Long’s diminishing —— 
Mr Coventry Fisu.—Trying to slope. ‘Allons nous en!” Here 
are police ! 
INSPECTOR BARRINGTON (singing).—When constabulary duty’s to 
be done— 
THE Force (in unison).—To be done. 
Inspector Barrincton.—The Policeman's lot is not a happy one! 
Tuer Force (in unison).—Happy one! 
TurBULENT Mos.—Lynch him ! 
Mr LavenpER Pitr.—Aw! No. 
Srr Carer O’Corsy.—Bedad ! 
TurRBULENT Mos.—Lynch him ! 
we PavL Moist (expostulating softly).—Don’t lynch him. Welsh 
1m. 
Lorp Lone.—He’s welshed already. 
greyponies.* Demnition ! 


Mr T. Durr Suort.—He owes me a thou :—he wont never pay— 
not a sufferin.+ 


TurBuLent Mos.—Lynch him ? 

Mr LAVENDER Pirr.—Aw ! 

Str Caper O’Corspy.—Be the shins of min’ ancestors ! 
Dr SHor.—What has he done? 


Dr QueER.—He has stolen a manuscript from the Service Tree 
and Sable. 


GILBERT AND SULLIVAN (eagerly).—The Pirates ? 

Dr QueER.—No, a Faust-Symphony ! 

Mr Ase. GRoGG (not sober)—A pyx of little price ! 

Mr Stwcock Hovsz (aside).—And that’s the opportunity of it! 
TuRBULENT Mos,—Lynch him ! 


Why ? 


He owes me twoponies— 





* “ Greyponies,”—Yates the inimitable ( Victorine—18—). 
+ ‘ Sufferin,”—Robson the inimitable ( Wandering Minstrel—18—): 
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Ong HunpreD WAGNERITES (frantically)—No! He did well. 
There is a Faust-Overture. Why also a Faust-Symphony ? 


Crash from Weimar. 


Cannon Franz.—I wrote it ! 

Mr DANNREUTHER.—He wrote it ! 

Mr Simcock Hovss (aside).—And that’s the interjection of it ! 

Fra Usrrerio (blandly).—He wrote it. Enough, surely. Hath 
he not achieved the nimbus ? 

Fra Graccio, Fra ANGELO, Fra Casino, FATHER ManHoney, and 
Mr SHAVER SILVER (all of the ‘‘elect”).—He hath! 

Dr ABRAHAM SADOKE SILENT (cautiously).—Don’t see it. 

Sir FramporoucH HEap (aside).—Nor I. Where’s Arthur ? 


Schluss Folgt. 


[Hereby hangs a very long tail, the utmost extremity of which 
will be exhibited hereafter. Cave canem !—®Dtto Bearv.] 


== 


MILAN. 
(Correspondence. ) 

Wuen the address of the town of Milan was presented to 
him, on the 18th April, Verdi informed the deputation that he 
was born on the 9th October, 1813, and not, as stated in the bio- 
graphical dictionaries, on the same day in 1814, “I discovered,” 
he said, “ a short time since, that I was born in the year last men- 
tioned. My poor mother deceived me in the matter and made 
others do so too. It is very certain that I am sixty-seven.” “ And 
Iam ninety,” remarked the celebrated painter, [layez, who was 
one of the deputation, ‘and yet I mean to paint your portrait.” 
“T accept the chance with pleasure,” replied Verdi, “and I give 
you the commission for the picture.” 





[It is a singular fact (as Dr Blidge can testify), but as true 
as curious, that Mr Dishley Peters was born on the 5th of 
October, 1813. Being thus only four days older than the 
composer of I/ T'rovatore, he (Dishley Peters) will dine with 
him (the composer of // T'rovatore) on Oct. 5th and Oct. 9th, 
1880, at Busseto, thus killing two birds with two stones, 
Two dinners in hand are worth one in the bush.—@tto 


Benrd. | 


—0 —— 


OCCASIONAL NOTES, 


Sm Micuart Costa was present at St James’s Hall on Wed- 
nesday night to hear the Corsair of Mr F. H. Cowen, Dr Arthur 
Sullivan was also in the hall, and these illustrious representatives 
of the musical art in different phases (composers of Pinafore 
and Naaman, of Alma and The Light of the World), appeared 
more than satisfied with the magnificent composition of their 
brother in arms. Fra Angelo and Mr Shaver Silver and Dr 
Theophilus Queer were also present, as also Joan of Arc and the 
author of the “ Moon Hoax.” 


; Waeyer has forwarded to Giovannoni-Zacchi, representative of 
Elsa in Rome, his photograph with a musical dedication, 


Wir the exception of an “ Ave” by Cherubini, all the music 
performed at the funeral of Henri Wieniawski was by Polish 
composers, 


“GrorGE Extor,” the authoress of Hunting the Hare—no, we 
mean of Adam Bede—and other remarkable fictions, was married 
on Thursday to Mr Cross. 


THE opera selected for the opening night at Her Majesty's 
Theatre is Faust, with Mdme Nilsson as Margaret, and (we 
believe) Mr Maas as Faust.—Graphic. 

THE negotiations between the popular tenor, Sig. Gayarre and 
<a oy of the Paris Grand Opéra have come to 
nothing. Signor Gayarre having other engagements in th 
months of May and June, " ve . 








Tue necessary funds for Verdi's statue in the Scala, Milan, were 
raised in eight days and the subscription lists closed. 


Tue crisis at the Imperial Operahouse, Vienna, is past. A 
modus vivendi has been hit on between Baron Hofmann, the 
newly-appointed Imperial Intendant, and Herr Jauner, who with- 
draws his resignation. 


“Saran Bernuarpt ”—says the Paris correspondent of the 
Daily News, in his long and elaborate letter published yesterday— 
“withdraws from a promise to recite some verses, for a charity, 
in the Trocadéro on Sunday, lest she should excite a tumult. (Of 
applause ?—Dr Buiner.) 


Tur spring tour of Mr Carl Rosa’s company terminated last 
week in Manchester, where the success of our young English tenor, 
Mr Maas, was as marked as in other provincial towns, the local 
press again speaking in terms of unreserved eulogy about his 
performance as Manrico, in the English version of the Trovatore. 


M. ALEXANDRE GuILMANT (well known to fame) is about to 
inaugurate the third year of Organ Concerts at the Trocadéro by 
a series of four grand performances, on Thursdays the 20th and 
27th May, the 8rd and 10th June, with the assistance of dis- 
tinguished artists. The attraction of these always interesting 
“recitals” will further be increased by the addition of Handel's 
magnificent concertos, composed expressly for organ and orchestra, 
which have never yet been publicly executed in Paris. M. 
Colonne is to be orchestral conductor. 


Senor Sarasate’s Spanish tour is a series of triumphs. In 
Saragossa he gave two concerts, and in Barcelona five, partly with 
orchestral and partly with pianoforte accompaniment. In both 
towns he was serenaded by the military bands, who played till a 
late hour of the night. At Barcelona there was a torchlight 
procession, in which some 2,000 persons took part. The popular 
enthusiasm has reached even the railway directors, who place 
saloon-carriages gratuitously at the disposal of the famous violin- 
ist, Senor Sarasate travelled in such a carriage to Valencia, where 
he gave two concerts, and whence he was to proceed to Seville and, 
subsequently, Lisbon. (Communicated to the press generally by 
Mr Otto Goldschmidt, and sub-signed “Dr Blidge ”—not our “ Otto 
Golschmidt,” much less our “ Dr Blidge,” it need scarcely be said, 
—Orro Brarp.) 

Mr Cart Rosa and Signor RANDEGGER returned to England 
by the Royal Mail steamer, “ Neva,” after five weeks’ tour in Spain, 
Portugal, and North Africa. They visited Gibraltar, Tangiers, 
Malaga, Granada, Seville, Cadiz, and Lisbon. At Seville Randeg- 
ger made his first call on the typical “ Barber,” and discovered that 
the race of symbolic Figaros had immeasurably degenerated. At the 
Royal Theatre, Lisbon, San Carlo, they heard Mdlle Borghi-Mamo, 
in Donizetti's Poliuto and Meyerbeer’s Huguenots, and were much 
pleased with the beauty and freshness of her voice, trained in 
the school of her once greatly lauded parent. Mdlle Borghi- 
Mamo, gifted not only with vocal powers but with true drama- 
tic instinct, is a special favourite in the Portuguese capital. 
At Seville the infinitely distinguished tourists visited the tobacco 
manufactory, where they saw no fewer than 30,000 Carmens at 
work, each Carmen wearing fresh roses in her hair. Carl Rosa 
bought 29,000 of them.—(Communicated.) 


——)0-—-— 
CONCERT. 

Mpiie Artck Rosetu’s annual evening concert took place on 
the 4th inst, at Steinway Hall. The attendance was large and 
fashionable. The vocalists were Miss Beata Francis, Miss Minnie 
Webbe, Mdlle Alice Roselli, Miss Helen Meason, and Mdme 
Enriquez; Mr W. H. Cummings, Signor Ghilberti, Mr Frank May, 
and Signor Monari Rocca. Piano solos were given by Mr W. G. 
Cusins ; Signor Carlo Giorgi performed on the flute, and Master 
Harry Such made his first appearance in public as a violinist. 
Signor Li Calsi and Mr Alberto Visetti were the conductors, The 
programme was rich and varied, and, with such an array of talented 
artists, encores were a matter of course. 








Mr Cuarves Lyaut has returned to London. Pity we can’t 
see himself once more in Italian opera. In certain characters he 
is without a rival, and artistic in all, both dramatically and 
vocally, 
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PROVINCIAL. 


Lzzps.—On Tuesday evening, April 27, the members of the Leeds 
Amateur Orchestral Society gave their final concert for the season 
in the Church Institute. There was a large audience. The pro- 
gramme included selections from Mendelssohn, Beethoven, Gounod, 
&c. Theovertureto Mirella and some of Schubert’s ballet music werealso 
played with effect. The singers were Miss Jenny Eddison and Mr 
Chas. Blagbro. A solo on the clarionet by Mr J. Sidney Jones, 
junr., was well received. The entertainment was throughout 
attractive. 

BricuTon.—At the Royal Aquarium on Saturday, Mr Newenham 
Travers, B.A., recited Browning's ‘‘ Queen of the Tourney,” Scott’s 
‘‘ Doom of Constance de Beverley,” and ‘‘ After the Ball at Brussels.” 
Mdme Adeline a sang Gounod’s ‘‘ Air des bijoux,” and Bishop's 
‘Pretty mocking bird” (encored), the flute obbligato in the latter 
being played by Mr Collins. On the same evening, at the Theatre, 
The Sultan of Mocha was performed for the last time. 

Corx.—On Monday evening, May 3, Mr Arthur T. Smith, gave a 
concert in the Assembly Rooms, the first part of the programme 
consisting of Professor Glover's cantata, St Patrick at Tara. The 
leading singers were Mrs Hall, Miss Daly, the Rev. J. Q. Connolly, 
Messrs D’Alton and Roche. The orchestra and chorus were more 
than 100 strong. St Patrick was received with every demonstration 
of favour by those of whom he is the patron saint. 

—o— 
A SLATER FOR “W. D. D.” 
[Norseress Cork-Drawers AND THE RULE oF THREE.] 
To the Editor of the ‘‘ Musical World,” 


Str,—If I am to understand that your 
‘‘Noter on Notes,” W, D. D., means seriously 
what he advances in reply to my remarks 
‘*On the present condition of musical taste,” 
then I beg to be permitted to say a few words 
in reply. But I can hardly believe that he 
is in earnest, for his remarks sound more like 
‘*poking fun” at an obscure critic. To begin 
—he changes my name from Phosphor (a light 
bearer) ‘to Phosphorescent,” a name that 
seems to imply that I have the power of 
absorbing rays of light when brought into 
their vicinity, and have also the property of giving them out in dark 
places,* a compliment I hardly merit, and one W. D. D., by his 
criticism, contradicts. If I am Utopian simply because I ask for 
music unattended by unnecessary noise, then I must claim to be in 
goodly society. I quite acknowledge that the subject I have been 
writing about is one that hardly admits of illustration without giving 
offence to those in ‘thigh places”—not that any one should be 
offended with a critic who, week after week, is never tired of com- 
mending where commendation is merited—but is W. D. D. serious 
when he says that it is the duty of waiters to open bottles noisily, 
80 as to remind the audience that bottles are being opened there, as 
if a thirsty soul who needed ‘‘reviving” would not find it out for 
himself? I agree that promenade concerts would not pay without the 
promenaders, but what has that to do with the noise made by attend- 
ants? If the noise is made by those who pay their money and take 
their enjoyments as they think fit, we have to shrug our shoulders 
and submit, that is a matter between themselves and the rest of the 
audience, but I could readily conjecture how that would end. With 
W. D. D.’s figures I entirely disagree ; he would try and make it 
oppens that for every one going to such a concert to listen, 500 think 
of nothing but the promenade and its attendant pleasures. I allow 
that the number is about egual. You have private boxes, stalls, and 
dress circle, and you have also at least half the audience attracted 
by the music. The entrepreneur will find that his advantages rest 
equally with those who listen and those who promenade, that visitors 
know the cost at which these musical treats are provided. They 
only ask that the first part that is sometimes devoted to classical 
music be restricted. Iam old enough to remember Jullien’s intro- 
duction of Beethoven at promenade concerts. ‘‘We shall be laughed 
at,” said one of his orchestra. Jullien’s answer was quiet but 
decisive—‘‘ We shall see.” I witnessed an attentive audience then ; 
do I find a more attentive one now? I was in the theatre when this 
same conductor stopped his band because of some slight interruption, 
and he was prvibae to the echo. I have witnessed Mr Weist Hill 
do the same with an audience hardly more refined, and he was com- 
mended. Mr August Manns, with his appreciative audience, stopped 
the Midsummer Night’s Dream overture because of the entrance of 
laggers to the concert-room—and many of them it might be considered 
dangerous to offend—but he was greeted with an approval that made 


* See Lecture at Polytechnic Institution on Cold Light. (Not by no 
means,—Dr BLIpGE.) 

















every pane of glass shiver in the building. W. D. D. seems to regard 
the shilling listener as an interloper, , “tht “he wants to hear 
quietly for that sum what it takes ten shillings to provide,” but how 
about those who willingly pay the highest price demanded? I have 
never spoken of the cost of production, but is not this a Rule of 
Three sum? And I have yet to learn that the absence of noise adds to 
the cost of production. If I am Utopian, then let me dream on, and 
this is the form my dream shall take :— 

An orchestral Arthur Chappell Dons spring up, and popular 
concerts ARE provided where thousands may go to hear, and 
the speculator find it profitable as well as 
his patrons. 

It is not to the interest of any that good 
music should be dear, but it is certainly not 
desirable to find good music provided at a 
loss. As I said before, it is a Rule of Three 
sum, but it is one I don’t despair of yetseeing (7 SS 
worked out. Yours, 





PHOSPHOR (00s). 2D 
[After this “ W. D. D.” had better—as Clem White used 
say—‘tighten his braces and clean his history,” or, at least, “sling 
himself in his hammock.” Nevertheless, “Phosphorus” is 
Utopian, and should read Cardan’s Encomium Neronis. There is 
room in this big city for any quantity of noiseless bottle openers. 
Let Phosphorus himself engage one hundred waiters from Geneva, 
and pay them for drawing corks during a Faust Overture or a 
Faust Symphony.—®. B.] 
— o—- 
A CURIOUS OLD PROGRAMME (?), 
(From a Correspondent. ) 
To Sir Firamporoven Heap. 
The Paris Figaro, in a recent number, gives the following 
curiosity to his readers :— 
“Un de nos amis nous communique le curieux programme suivant, 
ui nous reporte a trente-cinq années en arriére, alors que le maestro 
Offenbach n’était encore connu que comme un instrumentiste de 
grand talent.” 





| 
SALLE H, HERZ. 
Grand Concert 
Donné le 19 Avril, 1845, & huit heures du soir 
ar 
JACQUES OFFENBACH, 
Programme. 
1, Grande fantaisie sur des motifs de Rossini pour le violoncelle, 
exécutant, J. Offenbach (J. Offenbach). 
2. Trio du Belisaire, exécutants, Mdlle Bockholtz, MM. Boulanger 
et Goldberg (Donizetti). 
8. Ballade et Sérénade pour le violoncelle, exécutant, J. Offenbach 
(J. Offenbach). 
4, Sicilienne, exée., Mdlle Bockholtz (Pergolese). 
5. Nouvelle fantaisie sur les motifs de Lucrezia Borgia, exée., Henry | 
Herz (Henry Herz). | 
6. Couplets du Lazaroune, exéc., Mdme Dorus-Gras (Halévy). | 
7. Le Sylphe (inédit), morceau caractéristique pour le violoncelle, | 
exée,, J. Offenbach (J. Offenbach). | 
8, Air du Cheval de Bronze (demandé), exéc., Mdme Dorus-Gras | 
(Auber). . 
9, Adagio et Scherzo, pour quatre violoncelles (inédit), exéc., MM. 
A. Batta, Rigault, Lée, et J. Offenbach (J. Offenbach). 
10. Duetto du XVIle siéele, exéc., Mdme Dorus-Gras et M. Boulanger | 
Clari). 
| 11, Air ad Zaire, exée., M. Goldberg (Mercadante). | 
12, Chansonettes chantées par André Hoffmann. | 
Le piano sera tenu par MM. Kaufmann et Parizet. | 











“On sait la carriére brillante que le maestro a parcouru depuis cette 
époque, prodiguant dans cent partitions applaudies sa verve inépui- 
sable. Le petit violoncelliste de 1845 a fait son chemin.” 

I am persuaded you will look upon this as a curious old 
programme, and am, yours obediently, 
Duritton D'ENGELURE. 


Paris, Rue des Esclabousseurs. 

[We are also of that persuasion. It is an exceedingly curious 
uld programme—a very old programme, Shade of Fothergill ! 
An abstract old programme. An old programme.—®@, 8.) 

+ Learn it then speedily.—Dr Buiper, 
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MR COWEN’S CONCERT. 


When Mr Cowen’s dramatic cantata, 7'he Corsair, made its début 
at the Birmingham Musical Festival, four years ago, the subject was 
exhaustively discussed in these columns, and due recognition given 
of considerable merit. We then pointed out a fact which it is need- 
ful to recognize now, «@ propos to the performance in St James’s Hall 
on Wednesday evening—namely, that the cantata was composed 
with a view to stage representation, and that a concert-room ‘‘reci- 
tal,” without action and scenic accessories, cannot possibly do full 
justice to the author’s ideas, nor even to their musical expression. 
Those who, having connaissance de cause, give the matter a thought, 
will easily see that a composer would not treat the same subject, 
both for the platform and the stage, precisely in the same way. The 
stage has its exigencies, which cannot be ignored, while it permits 
greater liberty of expression, and a bolder and more highly-coloured 
style than are tolerated elsewhere. This must be had in mind when 
listening to Mr Cowen’s work, since it explains a good deal that, 
without explanation, creates in the mind a vague sense of something 
wanting, and, therefore, of unsatisfied requirement. The critic, 
also, should remember the original purpose of the ‘‘ cantata,” and 
judge it, not from his seat in the concert-room, but from an imagin- 
ary place in an imaginary theatre, on the ‘‘ baseless fabric ’ of whose 
stage his fancy conjures up some such representation as, we trust, 
will really meet the eye one day. We do not propose now to go 
over the ground carefully trodden in 1876, but it may be well to re- 
call a few facts and impressions then set forth. 

In the first place the ‘‘argument” of Mr Cowen’s cantata is 
substantially that of Byron’s well-known poem, the one materially 
differing from the other only at the close, where Conrad, instead of 
finding Medora dead on returning to his island, discovers that she is 
still alive, and able to give him welcome before expiring in his arms. 
This change, called for on purely dramatic grounds, the librettist, 
Mr Francillon, was justified in making, the more because it serves 
to cheer, at its deepest, the gloom of a tragic story with the light of 
true love and passionate devotion. Elsewhere, Mr Francillon keeps 
on parallel lines with the poet, and it need not be said that he finds, 
in doing so, all a dramatist can wish of the picturesque, the exciting, 
and the emotionally expressive. In the next place, we must revert 
to the statement insisted upon four years ago—that Mr Cowen has 
treated his subject, not in the spirit of an abstract musician, who 
merely recognizes certain experiences which are peculiar to neither 
time nor place, but as one who aims to write under the influence of 
the conditions of his story. For this reason, the music of The 
Corsair is, so to speak, steeped in that which finds conventional 
acceptance as ‘‘local colour,” and no little credit is reflected upon 
the composer by the fact that the romanticism of the narrative and 
the glow of Eastern land and sea are as much suggested in this work 
as are the emotions of its characters. In doing this, we must again 
point out, Mr Cowen relies upon the orchestra, where, indeed, he 
centres the chief descriptive interest of the work. Hardly could 
anything be better in its way than the part played by the orchestra 
throughout. It is fanciful to an uncommon degree, without deserv- 
ing to be called fantastic ; and, even where the devices are not new, 
the result is recommended by good taste and adequate effect. The 
vocal music may here and there flag in point of interest, but that for 
the instruments remains ever bright, happy, and pleasing. Having 
regard to the original purpose of the cantata, the advantage thus 
secured implies a great deal, while the significance of so much 
facility in orchestral writing should not be lost upon those who 
concern themselves with the nature and extent of contemporary 
native talent. 

Into the details of the work it is not, we repeat, needful to re-enter ; 
but, looking at the unquestionable ability here shown, we cannot 
refrain from an expression of surprise that London should have 
ignored it for four years, and that the clever young composer, when 
recently contesting an English appointment with a German no 
cleverer—though greatly more fortunate—than he, saw the stranger 
preferred before him, This is how, in our blindness, we generally 
treat the musical talent that springs up amongst us. First, we 
ignore it; when that is no longer possible, we repress it ; and then we 
innocently wonder why we have few composers. A great many 
people are no doubt shocked at such an indictment, and eager to put 
im a wrathful “ Not guilty.” But the offence is there, and will 
remain so long as we give every place worth having to the eager 
Soreigner, who despises us while he takes our money, and is only 
stopped by prudence from laughing outright. Mr Cowen is not the 
new conductor of the Liverpool Philharmonic Society, and Herr Max 
Bruch—who wrote a Lay of the Bell, which in ponderosity suggests 
Sir John Vanburgh’s architectural achievements (and Sir Richard 
Blackmore’s epics >—Dr BiG) and might provoke another I ope 











to epigram—enjoys the position, Well, Mr Cowen is not disgraced, 
but what must be said of the country wherein such things are 
common ? ‘ 

The performance of Z'he Corsair on Wednesday night was 
conducted by Mr Cowen in person, and on the whole, gave satisfac- 
tion. Both chorus and orchestra showed acquaintance with their 
work, while Mrs Osgood as Medora, Mdme Marie Roze as Gulnare, 
Mr Barton McGuckin as Conrad, and Mr F. King as Seyd, exerted 
themselves with generally good effect in the solo parts. It will be 
remembered that, at Birmingham, the principal singers were Mdme 
Sherrington, Mdlle Tietjens, Mr Lloyd, and Signor Foli. We do not 
recall this for the sake of comparison, but simply to show that the 
discretion which gave the lyrical soprano music to Mdme Sherrington 
and the dramatic to Mdlle Tietjens, appeared no less in the choice of 
Mrs Osgood and Mdme Marie Roze, both of whom discharged their 
task with proper spirit and skill. Mr McGuckin acquitted himself 
better in the love passages than in those calling for the energy and 
masterfulness of a pirate chief. He should add to his other accom- 
plishments a bold and manly expression for use when needed. Many 
of the pieces were applauded with warmth, and the picturesque 
“Dance of Almas,” which is sometimes played apart from the 
cantata, met with its usual encore. At the close Mr Cowen received 
the loudly-expressed and well-deserved congratulations of his 
audience. he Corsair was followed by a short miscellaneous selec- 
tion, including the ballet-music from Pauline, and several other 
examples of the concert-giver’s graceful talent.—D. T. 





ONLY A MEMORY LEFT.* 


In my chamber there dwelt a singing bird, 
And oh! but I loved it dear! 
Thro’ the weary day for its note I yearned, 
For its warble wild and clear, 
I opened the door with heart athirst 
For my captive’s thrilling tone, 
But empty the cage, and the casement wide, 
And my singing bird had flown, 
Oh bird of mine! oh wild brown bird! 
How live of thee bereft! 
Of the sweetest song for which heart could long 
Only a memory left. 


In my garden there grew a crimson rose, 
And I loved its rich perfume: 
I saw it bud, and with eager heart 
I longed for its perfect bloom. 
I said, “ I will wear my rose in my breast 
To grace this festal day.” 
| But lo! on the earth a crimson drift 
Of its fallen petals lay! 
Oh rose of mine! oh stately rose ! 
How live of thee bereft! 
Of the perfect bloom and the rich perfume 
Only a memory left! 





* Copyright, Jetty VoGEL. 








The Dean of Worcester will preach the sermon at the Gloucester 
Musical Festival. The engagements of the leading singers include 
the names of Mdme Albani, Miss Anna Williams, and Miss de 
Fonblanque, sopranos ; Mdme Patey, Miss Hilda Wilson, contraltos ; 
Mr Lloyd and Mr J. Maas, tenors ; Mr Santley, (Hoch!) bass. M. 
Sainton resumes his post as leader of the orchestra. 


GEORGETOWN (DEMERARA).—On Tuesday evening a concert, held 
in the Parish Church of St Saviour, Berbice, was largely attended. 
The singers comprised chiefly the members of the church choir, who 
have been receiving instruction from Mrs Huskie and Mr E. Archer, 
the manner in which they acquitted themselves being highly 
creditable to those excellent professors. The programme consisted 
entirely of sacred music, much of which was rendered with taste 
and feeling. The success of the entertainment was in a great 
measure due to Mrs Mathison of Bloomfield, and Mrs Morrison of 
New Amsterdam, the former of whom assisted at the piano and took 
part in two duets, the latter singing several solos. Miss Jane 
Thompson, Messrs Sheddon, Saunders, Larose, J. Young, and C. 
Archer also deserve notice, their parts being so well sustained as to 
call forth hearty applause. Too much credit cannot be given to Mrs 
Huskie for her efforts to cultivate the musical talent of i young of 
this district, —The Colonist, April 3, 
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DR STOLBERG'S VOICE LOZENGE. 


The above lozenge, having been advertised in our columns for 
upwards of twenty years and obtained such wide favour both with 
vocalists and the general public, a brief history of its invention 
its progress, and its enduring success may not be without interest 
for readers amateur and professional. The following is from the 
pen of one who, though not the inventor of the lozenge, knows 
all about it: 


The ‘‘Stolberg Lozenge” was the discovery of the late physici 
Stolberg, friend and adviser of Manual Garcia, father har, mad a 
of Malibran. Garcia, the most accomplished tenor singer of his 
time, at the age of seven or eight, received musical instruction at the 
Collegiale of Seville, his native town, and at a later period studied 
under Ripa, when his progress was extraordinary ; but in the course 
of a few years his career was checked, in consequence of a relaxed 
throat, occasioned by exposure to the air on a tempestuous night 
whilst travelling. He was thus prevented from singing for two or 
three months at a time, and frequently annoyed by those irritations 
of the throat to which singers are more or less subject. This was a 
great drawback to his exertions, but, devoted to his art, he resolved 
to leave no means untried to effect acure. Having consulted the 
most noted mr na of Spain and Italy without experiencing any 
benefit, he determined to visit Germany, to improve his knowledge 
in music and try the skill of German medical experts. In Germany 
he met with Dr Stolberg, with whom he cemented a friendship never 
to be dissolved. Stolberg studied the case, and, after much reflec- 
tion, the ‘‘lozenge” was the result, which, in the course of a few 
weeks, enabled Garcia to follow his professional calling with ever- 
augmenting success. From that time Garcia never sang in public 
without previously taking two or three Stolberg’s ; and he was fre- 
bag eard to say that he would as soon travel without his purse 
as without his lozenge-box. It is worth noting that the father of 
Malibran never disappointed the public on account of hoarseness, as 
is too frequently the case with unlozenged vocalists. Shortly after 
Garcia’s death Dr Stolberg came to England, where he renewed a 
friendship with one of the present owners of the patent, formerly 
his pupil in Germany. Before leaving England, Dr Stolberg gave to 
his friend and pupil the lozenge recipe, a secretfunknown to any 
other, with permission to make what use of it he thought proper. 
The lozenges at first were only distributed in private, but their 
wonderful properties soon gained them such repute that it was thought 
advisable to communicate them to the public generally. From that 
time till now, a period of more than a quarter of a century, they 

have maintained their high character, and, examined by distinguished 
physicians and professional musicians, been pronounced one of the 
most valuable discoveries of our time. 





THE MOONLIGHT TRYST.* 
(Impromptu for Music.) 

Why art thou so late, O my own dear love, 
In keeping our sweet even tryst ? 

Since, the moonbeams bright for thy steps have wove 
A rare halo of silvery mist! 

I'm longing to catch thy light, dainty tread 
From afar, down the chestnut glade, 

But only the deer thro’ the rays have sped, 
As they pass’d to the bracken shade. 

The leaves that so softly whisper above 
Seem to echo my heart’s wild beat, 

As it sighs with the yearning of passionate love 
Its queen and its darling to greet. 

And the harebells, gemm’d with the glistening dew, 
Are all ringing a chime most sweet ; 

A pean to the love that’s tender and true, 
While they rustle around my feet ! 

Ah! at last, a gleaming of white and of gold, 
As the moonbeams her robe caress, 

And about her head their pure lustres fold, 
A meet crown for her loveliness ! 

Thou art here, O joy! in my arms once more, 
Thou, O love! who for ever art 

The star of my life, till all life is o’er, 
And my queen, and my own dear heart! 


A Sotpier’s DAUGHTER, 











* Copyright. 








WAIFS. 

Aida is a great success in Seville. 

ticci is writing a buffo opera, Don Chisciotte. 
Labatt, of Vienna, has been singing at Breslau. 
Herr Max Bruch has completed a Violin Fantasia. 
Mad. Ilma di Murska has been singing in Lucia at Pesth. 
Sivori has given a concert at the Théatre Bellecour, Lyons. 
Mad. Christine Nilsson arrived from Paris on Monday night. 
A new theatrical journal, Hi Paraiso, has appeared in Seville. 
Borghi-Mamo, Tamagno and Pandolfini are singing in Lisbon. 
Johannes Brahms has been playing at concerts in Kénigsberg. 
Mdlle Elise Menzel, a pupil of Liszt’s, has made her début at Pesth. 





The Musical Herald, of Boston (U.S.), is still The Musical Herald. 

Stella, an opera by Auteri, is shortly to be produced at Placenza. 

Another precocious pianist, Adele Mazza, is announced at Trieste. 

Mad. Wilt is fulfilling an engagement at the Stadttheater, Frank- 
fort-on-the-Maine. 

Sarasate will remain in Spain the whole of this season. 
say so ?—Dr Biincr.) 

A new theatre, the Novo Theatro dos Variedades, for comedy and 
operetta, has been opened in Lisbon. 

Carmela, an opera, words and music by Burali-Forti, has been 
produced at the Teatro Petrarca, Arezzo. 

The Municipality of Sassari have founded a public School of 
Music, and appointed Sig. Canepa director. 

The Théatre de la Monnaie, Brussels, brought its season to a close 
on the 3rd inst. It re-opens on the Ist July. 

Ciro Pinsuti, Gomez, and Micheli have completed operas, entitled 
respectively : Margherita, Palma, and Ariello. 

Owing to the illness of Mad. Widl, the production of Geisler’s 
Ingeborg at the Stadttheater, Leipsic, is postponed. 

A buffo-opera, L’ultima Notte di Carnevale, by Napoleone Gialdi, 
has been produced at the Politeama Reinach, Parma. 

Count de Sauerma Ziiltzendorf (husband of Rosalie Spohr, niece 
of Spohr the composer) died on April 22nd at Dresden. 

Schott, of Hanover (Rosa’s bad shot.—Dr BuineGe), solicits an 
engagement at the Stadttheater, Frankfort-on-the-Maine. 

Sig. di Giosa is writing an opera, J Girondisti, to_a libretto founded 
upon the novel, Le Chevalier de Maison Rouge, of Alexandre Dumas. 

At a recent concert given by the Symphonic Section of the 
Concordia Society, Bruges, the feature was Mendelssohn’s Athalie. 
A French opera company, who have been performing at Cayenne, 
are preparing for a series of representations at Georgetown, 
Demerara, 

Davidoff, violoncellist and director of the St Petersburgh Conserva- 
tory, is at Baden for the benefit of his health. He also contemplates 
Switzerland. 

The management of the National Theatre, Prague, is at law with 
Mad. Swoboda for threatening to leave her post while her engagement 
has another year to run. 
An ‘ Ave Maria,” for contralto solo and orchestra, by Alexander 
Catheodory, Secretary of the Turkish Embassy, Brussels, has been 
performed at St Peter’s, Louvain. 
Wilhelm Ronnenburger, Prussian Royal Concertmeister, from 1832 
to 1879, member of the band at the Royal Operahouse, and long one 
of the “ Zimmermann’s Quartet,” has died in Berlin, aged 72. 
Herr Hans Richter, the prince of Wagnerian conductors, is again 
in London, superintending the rehearsals for his nine grand orches- 
tral concerts, the first of which is announced for Monday evening. 
The Prince and Princess of Wales, the Princes George and Edward, 
and the Princesses Maud and Victoria Louise, attended the 
performance of The Pirates of Penzance at the Opéra-Comique on 
Tuesday night. 
““When a small Ohio boy I crawled under a tent, which I took 
for a circus, to see the elephant, but found myself in the midst of 
Hammond’s revival, in full blast, at high pressure. I felt mean.” 
(Very bad, Hi O. U. boy.—Dr Burpee.) 
The Duke and Duchess of Connaught, attended by Lord and Lady 
Listowel, Lady Adela Larking, and Captain Egerton, witnessed the 
nerformance of /'he Pirates of Penzance, at the Opéra-Comique, cn 
hursday evening. 

The death is announced, at the age of seventy-six, of M. Narcisse 
Fournier, dramatic writer, author of L’Homme au Masque de Fer, 
and other well-known plays. M. Fournier was officially connected 


(Don’t 








The Berlin High School of Music will shortly perform a Mass by 
Max Bruch. 





with the Théatre Francaise and the Gymnase, 
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THE VOICE AND SINGING. 


ADOLFO FERRARL 


THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
rice 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MORI, are invalu- 
able both to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos.Curci. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. ; 
“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 











New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Metliod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and ames es — and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarsenessand 
relaxed throat. 
strengthens the vocal organs. It is most extensively prescribed by the faculty 





for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most | 


efficacious, and in DrCopland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 1d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





Reprinted from ‘Tuk MustcaL Wort,” 


“FORM, OR DESIGN IN MUSIC.” 
OLIVERIA PRESCOTT. 


Price Sixpence. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published, 


“CYPRUS POLKA” and “CYPRUS WALTZ.” 


For THE PIANOFORTE, 


Composed by RICHARD HARVEY. 
Price 3s. each. 
London: Duncan Davison & Co,, 244, Regent Street, W. 
pest PUBLISHED. “PERCHE.” Romanza. 

eF diOarto Scotti. Musica diG. D’'Haver Zuccarpt. Price 4s. 
Duncan Davison & Co,, 244, Regent Street, W. 
ss NEW SONG BY F. VON LESEN. 

“7 LOOK UNTO THE GOLDEN WEST.” Song. Words 

by Mrs E. Caryl FLEErwoop, Music by F. Von LEsEN. Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 








Parole 
London : 








NEW VOCAL QUARTET. 
“A LICE, WHERE ART THOU?” Arranged for Soprano, 
Davieow & Oo, 940 Regent Gereet Wr B. ALLEN, Price 4s, London: Duncan 
e FAREWEI te —- BY F. H. COWEN, 
AKEWELL.” Song. Words by the Author of “ John 
Bavison & 00, 244, Regent Shee We H. Cowen. Price 4s, London: Duncan 





Just Published. 

HE RIGHT WAY TO GO (Song of the Old Companion), 
Words and Music by FreprricK PENNA. Price 3s, London: DuNc 

Davison & Co., 244, Regent Street ; where may be obtained pong tiene gre 


—-" me” and ‘Days of Childhood,” Words and Music by FREDERICK 





It should always be taken before singing or reciting, as it | 











AMERICAN GRAND PIANOFORTES. 


Esse CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

OHAPPELL & OO.,, believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 

rices. 
. Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


Manuracturep ny CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN, 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH ; 
KNEE SWELL; ELEGANT OARVED CANADIAN WALNUT OASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO0., 50, NEW BOND STREET, W. 
Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIO arranged and fingered by 
Epwarp F, RimBautt. Price Is, 6d, net. 
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STEPHEN HELLER'S 
PIANOFORTE STUDIES. 


A NEW AND COMPLETE EDITION, 
Comprising Op. 16, Op. 45, Op. 46, Op. 47, Op. 90, Op. 125, Op. 138. 


PROGRESSIVELY ARRANGED BY 


LINDSAY SLOPER. 


In Twenty Books, each 6s.; or, in 8 Volumes, each, nett, £1. 


SYDNEY SMITHS 
PIANOFORTE METHOD. 


This unrivalled work is now firmly established as the Pianoforte Instruction-Book in nearly all the principal educational establishments 
in Great Britain, Ireland, Canada, the United States of America, India, Australia, New Zealand, &c. It is supplied direct by the 
Publishers, or may be had of any Musicseller in the world, 


64 Pages, Full Music Size. Price Five Shillings. 


‘“‘ There are features in this work of uncommon merit, but we shall say enough when we recommend it unreservedly to all who seek 
a manual of instruction, well arranged, intelligible, and effective.” —Musical World, April 23. 

“ Mr Sydney Smith’s Method is new, not alone in name, but in fact, and the research, care and time bestowed upon it have resulted 
in the production of the best, because simplest and clearest, Instruction-Book for the Piano. | While every care has been taken to cull all 
that was useful from the old régime, much that is altogether modern and thoroughly practical is here to be met with for the first time. In 
particular it seems to have been the author’s purpose to lead the student by gentle degrees, and to insure that one thing shall be properly 
acquired before another is attempted.”—7he Queen, April 30. : gpa 

‘‘ The aim of the author seems to have been to supply as much information in as few words as possible, while aiding and directing 
the self-intelligence of the learner, and he certainly has succeeded admirably.” —Zraminer, April 30. ’ 

‘*Care is taken to interest the learner from the outset, and for this reason, as well as others, the ‘Method’ is eminently valuable.”— 
Daily Telegraph. - 


LINDSAY SLOPER 
TECHNICAL GUIDE 


TO TOUCH, FINGERING, AND EXECUTION ON THE 
PIANOFORTE. 


PRICH THREH SHILLINGS. 


“We quite agree with the author of this book that a very decided line should be drawn between pianoforte ‘studies’ and pianoforte 
‘exercises ;’ for it is only by a vigorous practice of mere oy, Pig: that true mechanism can be obtained ; and to hope to play any of the 
studies of the great masters, therefore, before the hand has been properly trained by exercise, is manifestly absurd, for it is beginning at 
the wrong end. Mr Sloper truly observes, ‘ No one should attempt Moscheles’ Chromatic Study (No. 3 of Book I.), who has not thoroughly 
mastered the simple chromatic scale, nor, to take an easier instance, hope, by practising Heller’s First Study, Op. 46, to obtain the evenness 
of touch and clearness of articulation which only a steadfast adherence to five-finger exercises can give.’ To those who believe in the truth 
of these remarks the book before us will prove of the utmost value. The author modestly says, ‘I shall be glad and flattered if it meets 
with the approbation of my professional brethren,’ and we can scarcely doubt that his hope will be realised ; for, although pianists do not 
always agree as to the method of fingering certain passages, the broad principles are sufficiently recognised, and it is good that pupils, in 
the absence of the master, should have so systematic a work to refer to. We are glad to find that Mr Sloper recommends the practice of 
what may be termed the ‘ harmonic ’ as well as the ‘melodic ’ minor scale."—Musical Times. 


LONDON; ASHDOWN & PARRY, HANOVER SQUARE. 
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HER MAJESTY'S THEATRE, 


HAYMARKET. 
SHASON 1880. 


Mr MAPLESON has the honour to announce that the SEASON of 1880 will commence on 


SATURDAY, MAY 15th. 


The following are the Principal Engagements entered into :— 


Mdme ETELKA GERSTER, | Mdlle CAROLINE SALLA, | Mr MAAS 


| J , his First A nee at Her Majesty's Opera), 
Mdlle MARIE MARIMON, | Mdme MARIE LOUISE SWIFT (his Bignor RU NCIO, fiona TECCHI, 


Mdlle MARIE VANZANDT, (of the Academy pb mnee a York. Her First Signor FRAPOLLI, 
Mdlle EM NEV: i arance), e AND 
te sos fanua ore oe Mdme TREBELLI, ee Signor CAMPANINI. 
ae ni si Mdme LABLACHE, aaa 
eS Miss ANNIE LOUISE CARY M. ROUDIL, Signor DEL PUENTE, 
Mdme MARIE ROZE, (of the Academy of Music, New York, Her First AND 
AND Appearance at Her Majesty's Theatre), | Signor GALASSI. 


Mdme ELEONORA ROBINSON AND aor | 

(Prima Donna of tiie Operahouse, Hamburg, &c. Mdme CHRISTINE NILSSON, } Herr BEHRENS, Signor ORDINAS, 
| Signor MONTI 
| 














Her First Appearance). — ; , 
Signor FANCELLI, Signor PAPIN[ (his First Appearance) 
Mdlle MINNIE HAUK, Signor LAZZARINI (his First Appearance), AND 

Mdlle ISIDORA MARTINEZ (her First Appearance), M. CANDIDUS, Signor FOLI, 
Directors of the Music and Conductors fon See ere eens Teen | gen Seu ines ane 
The Services of the BAND anp CHORUS have been retained as hitherto. 
Premiéres Danseuses 4... ss vss, «Ss Mdm MALVINA CAVALAZZI, Mdlle ADELAIDE MONTI, Mdlle CAROLINE MONTI, &c., &c. 
Maestro Ji Pianoforte oe om ee a, .. Signor BISACCIA. Machinist ° aes 
Maestro di Coro — nie sili ne a .. Mr SMYTHSON, Costumier 
Maitresse di Ballet ... av sae and ee .. Mdme KATIT LANNER, Armourer 
Property Master... sues uses vee, MP BRADWELL. Suggeritore 
oo ee ee ee Mr CLARKSON, Upholsterer 


SUM™M™MHBER CONCERTS 
Will be given at the ROYAL ALBERT HALL and 8T JAMES’S HALL during the Season, at which all the Principal Artists of Her Majesty's Opera will appear. 





oe 


During the forthcoming Season, two at least of the following New Works will be performed :— 
Borro's Opera, entitled ‘‘ MEPFISTOFELE” (First Time in this Country). Pro- | Also Verpr's Opera, ‘LA PORZA DEL DESTINO,” with the recent alterations 
duced under the personal superintendence of the Composer, The parts of | and modifications made by the Composer, 
Margherita and Elena will be performed by Mdme CHRISTINE NILSSON, | 
who will appear, for the First Time, in these réles, The Scenery is in course | “TL RINNEGATO.” An Opera in Three Acts. Libretto by DEAK FaRKas. 


of preparation by Signor MAGNANI, whose Scenic illustrations of ‘‘ AIDA” * : , a . P 
last Season obtained so much approbation, The Dresses are being prepared The Italian version by Signor Marcuest, The Music by Baron Bépoa 


by Signor ZAMPERONI. Orczy. 
Mr MapLeson is happy to announce that a re-engagement has been effected with Mdme ETELKA GERSTER, who will Appear early in the month of June. 


Selections will be made from the subjoined extensive Repertoire :— 


** Roberto il Diavolo” . . és ev a bea sie om ... Meyerbeer, “La Sonnambula” ... tne rs ae ae ao id .» Bellini, 
‘‘Lucrezia Borgia”... ive we ne, oi A edi ... Donizetti, “ Faust e Margherita” * ” “ 

“La Traviata” ... a a's a en nae ne te .. Verdi, “Tl Trovatore”... = 
“Tl Barbiere di Siviglia” ... os oe a i ies «.. Rossini. ‘* Fidelio ” one 

‘‘Les Huguenots”... sas vs ve ye ise oe +. Meyerbeer. “Tl Flauto Magico” 

‘* Le Nozze di Figaro” sc aes oan oes ie ans .. Mozart, “ Semiramide” ... 

* Lucia di Lammermoor”... sas sas ee i ees .. Donizetti. “ Der Freischiitz” 

“ Don Giovanni” cone path ay me ost nae ac ... Mozart, ** Dinorah ” - 

“ Norma” es ip ae ibe se er nis my .. Bellini. “ Lohengrin” 

*«Don Pasquale”’ Etnies a em Se | ‘*Carmen” 
“Rigoletto” .., ae see ie ons os one es -« Verdi. “ Rienzi”... oi aad 
“La Figlia del Reggimento” si ssi sed os one ... Donizetti, “La Forza del Destino’ 
“Catarina” Sy eee ee ee ... Auber. “Ruy Blas”. He 
“Talismano” .., os on ~~ sis oak ae ‘ee .. Balfe. “Oberon” ie aa eae = ae ae an yee a eber. 
“ Martha” sie nas ete sos so éon ay hie ... Flotow. “ Linda di Chamouni” io his ae oss on oe . Donizetti. 
“ La Favorita”’... sre ee 2 ‘io is ss say ... Donizetti, “Alda” ... ae ‘és eg bas sie sae ies ‘ns .. Verdi, 
BAUS IR ONUMTD 5 ey G55 as spay 1 aoe ae ws Verdi. ‘* Mignon” te Dives ee ee ee ee ee | 





Verdi, 
Marchetti. 
Weber 





THE SUBSCRIPTION WILL CONSIST OF TWENTY NIGHTS, AND THE TERMS WILL BE AS FOLLOWS :— 


Boxes on the Third Tier (for Four Persons)... os ai .. 20 Guineas, Boxes on the Pit Tier (for Four Persons) sox in on «» 110 Guineas. 
Second Tier Do. a ie i ee Orchestra Stalls a uae Ges eee) © ae tg ee 
First Tier Do. ed yee ae ow a Reserved Dress Circle Seats ... oe one vies on ” os! ae 
Grand Tier Do. me ee ae Reserved Amphitheatre Stalls (First or Second Rows) a wai 8 ” 


“All Subscriptions to be paid in Advance. 


_ After the first week there will be regularly FOUR PERFORMANCES in each week, viz, MONDAY, TUESDAY, THURSDAY, and SATURDAY. Subscribers 
will, by making known their wishes at the commencement of the Season, have the choice of selecting either Two of the Four Nights. 

Applications to be made to Mr BAILEY, at the Box Oftice of Her Majesty’s Theatre, under the Portico of the Operahouse, which is open daily from Ten to Five; 
also to Mr MIrcuett, Messrs Lacon & OLLIER, Mr Buse, Messrs Cu#APPELL, Bond Street ; Mr A. Hays, Royal Exchange Buildings; Messrs Kerry, Prowsk & Co., 
48, Cheapside ; Messrs LEADER & Co., Opera Colonnade; Mr OLLIVIER, Old Bond Street ; and Messrs LEADER & Co., 62, Piccadilly. 

ITER MAJESTY’S THEATRE, May, 1880, 
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